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COMBINATION SLIDE, SINGLE and DOUBLE FRAME STRIP FILM PROJECTOR 


combined with maximum efficiency. Finger tip tilt control, instantaneous at lf 

; Wega 
framing and clear, needle-sharp focusing all combine to make Viewlex top We 4 G! 
choice for slide or filmstrip projection before sizeable audiences. The quiet ye a” 
and powerful, motor-fan model gives utmost protection and safeguards the C 


life of valuable films and slides. Dod: 


It’s so easy to use, too! Designed for extreme simplicity of operation , 


VLU Inc. + 35-01 QUEENS BOULEVARD » LONG ISLAND CITY 1, N.Y. 





RCA’s new 400 Junior 


reig ttt (Complete Single-Case Portable) 


The new “400” Junior has all the features 
you have looked for in a 16mm sound 
projector. It is compact and portable. 
Speaker in lift-off cover, projector, and 
connecting cables are all contained in an 
attractive lightweight, single-case unit. 

Easy and quick to set up. So simple to 


16mm Sound Movie Projector 


thread, even a child can do it. Pictures at 
their best in brilliance and contrast. 
Sound reproduced with dramatic realism 
and full tonal range. Meets every require- 
ment of fully professional quality. Priced 
within limited budget requirements of 
schools, churches, business and industry. 














Convenient to handle. 
Easily carried. 


Se light in weigh? 
a schoolgirl cam pick it 
up to place on a table. 


Write Dept. O-28 for complete information. 


VISUAL PRODUCTS 


RADIO CORPORATION of AMERICA 


TS OEPARTAMEMT. CAMDEN, M.d. 





fm Conde: RCA VICTOR Compony Limited, Montres| 








30% Brighter, Clearer Pictures! 
Amazing New Dyna-Tone Sound! 
Whisper-Quiet in Operation! 





A simple 10-minute comparison will quickly prove 
the overwhelming advantages of the new Premier- 
30. Pictures are brighter—easier-on-the-eyes— 

thanks to 30% greater illumination. Sound is com- 
pletely new—unbelievably realistic—new Dyna- 
Tone Sound makes the big difference! And the 
Premier-30’s new Micro-Mesh gears run in a hushed 
whisper—eliminates clatter that distracts students’ 
attention. Compare this great new Ampro for 
everything you want in a school projector. Get the 
complete facts now! 


r——- MAIL COUPON ... WRITE NOW! —~-—) 


Ampro Corporation ES-3-51 
2835 N. Western Ave., Chicago 18, Ill. 


Rush me FREE illustrated literature on the new Premier-30 
Projector with Dyna-Tone sound. 


AMPRO CORPORATION 
(General Precision Equipment Corp. Subsidiary) 
8mm Cameras and Projectors © Slide Projectors 

16mm Sound-on-film + Tape Recorders 
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FILM LIBRARIES 


You can provide 
information needed 
innational defense programs 


FILL OUT THIS QUESTIONNAIRE 





> 
Send it to Federal Security Agency, 
Office of Education, Washington, D.C. 


About the Questionnaire 


One of the goals of the Film Council 
of America National Resources Com- 
mittee (see EDUCATIONAL SCREEN, No- 
vember, 1950, page 370) is the 
development of a comprehensive list- 
ing of present 16mm film distribution 
channels in the United States. 

Following the November, 1950, 
meeting of the committee, the U.S. 
Office of Education (represented on 
the FCA committee by Seerley Reid, 
Assistant Chief, Visual Aids to Edu- 
cation) prepared a draft of a ques- 
tionnaire to be sent to 16mm film 
libraries so that the Office of Educa- 
tion publication, “A Directory of 897 
16mm Film Libraries,” might be re- 
vised to bring it up to date and to 
provide information needed in the 
national defense programs. 

After the incorporation of changes 
suggested by National Resources Com- 
mittee members, the Office of Edu- 
cation Research and Statistical Serv- 
ice, and the Bureau of the Budget, 
the questionnaire was submitted to 
and approved by the Bureau of the 
Budget, as required by the Federal 
Reports Act. Six thousand copies of 
the questionnaire were then multi- 
lithed to be sent, in duplicate, to an 
estimated 2,500 to 3,000 prospective 
film libraries. Any 16mm _ film 
library that has not yet received the 
questionnaire is urgently requested to 
clip and fill out the copy of the ques- 
tionnaire printed here and return it 
at once to the Federal Security 
Agency, Office of Education. 








QUESTIONNAIRE FOR 16MM FILM LIBRARIES 


To lémm Film Libraries: 

The United States Office of Education is now revising its 1949 
publication, “A Directory of 897 |6mm Film Libraries,’ which has been 
widely used during the past two years. This revision is necessary *o 
bring the directory up to date and especially to provide information 
needed in the national defense programs. 

By a ‘l6mm film library’ we mean any company, institution, or 
organization which lends or rents 16mm films in the United States. 
May we list your library in our 1951 directory? [] YES [—] NO 
Will you give us information so that we can 

epare a factual description of your film 
fibrary? [] YES [] NO 
If “Yes", answer the questions below. 


SEERLEY REID, Assistant Chief 
Visual Aids to Education 


(1) How many |!6mm films (titles) are there in your library? 
Is this number actual or estimated? [] ACTUAL [] ESTIMATED 


(2) How many prints of these films are there in your library? 
Is this number actual or estimated? [|] ACTUAL [] ESTIMATED 
(3) CHECK the kinds of !6mm films distributed by your library. If 


some films belong in more than one category, CHECK all such 
categories. 


Entertainment 
Shorts 
Features 
Educational 
Instructional (classroom) 
Informational (nonclassroom; adult) 
Informational (nonclassroom; children and youth) 
Religious 
Sponsored ("free films"’} 
Others: 


(4) Are there any U.S. Government films in your 
library? [] YES [] NO 
(5) CHECK the kinds of groups to whom films are distributed by your 
library. 
Schools and colleges 
Clubs and associations 
Social agencies 
Churches 
Business and industry 


Others: 


(6) Are there any restrictions, geographical or 
otherwise, on the distribution of 16mm films by 
your library? [] YES 


If “yes”: What are these restrictions? 


Return this questionnaire to 


FEDERAL SECURITY AGENCY 
Office of Education 
Washington 25, D.C. 
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Here are 10 more EBFilms. .. latest additions 


to the world’s most outstanding library of educational 

— motion pictures. Produced to the same higk 
= educational standards that have distinguished EBFilms 
aa for 22 years, they soon will earn the right now 


enjoyed by the more than 400 EBFilms to the title of 
= take — “Classroom-Film Classics.” 
additions to S : = Teachers, superintendents, audio-visual 
FILM raW:\-}-1 he specialists and adult groups everywhere will soon 
be using these EBFilms in areas where no films 
of a suitable nature have been available. And... even 
more important .. . students everywhere will be 
learning from them quickly, thoroughly, lastingly. 

Write to EBF or your 

nearest regional library 

shown below for 


preview prints. 








5 omy if 1 \ 


Greek Children 


Monarch Butterfly Story 


You can always 
choose and use 
EBFilms with 
confidence 





Rhythm — Instruments and Movements 
Pond Life 

Seashore Life (Color) 

Growing Girls 

Birds are interesting (Color) 
Monarch Butterfly Stery (Color) 
Rome, City Eternal (Color) 
Jerusalem, The Holy City (Color) 
Pompeii and Vesuvius (Color) 
Greek Children 


Encyclopaedia Britannica Films Inc. 


Wilmette, Illinois 


* Chicago * Boston * Atlanto + Dallas + Pasadena 
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discard the cuts presently introducing 

the Trade Review, Church Depart- Cover Picture 

“- R de W e ment, and Evaluation of New Films. 

e eaders rite These cuts have seemed to me increas- From "The Feltboard in Teaching” 

. " P : (Wayne University) 
ingly out of conformity with the trim 


and sharply defined appearance of the BUILDING number concepts is one 


. : : of a number of feltboard teaching 
High Rating magazine as a whole. uses shown in the Iémm color film 





EpDITorR: MARGARET SLATER “The Feltboard in Teaching” (Audio- 
I want to congratulate you on the Washington State Bulletin Editor Visual Materials Consultation Bureau, 
article by D. F. Schutte, “Rate Your- fichland) Washington Wayne University), reviewed and 


self” (January SCREEN, page 20) en Sa evaluated on page |10 i this issue. 
s 3 =e > * . . ” >» i x 
This really covers the entire audio- “Mere coincidence” is the answer For another visual way to better num 


» , : ber teaching, see also the article on 
visual program as far as our efforts to reader Slater’s question. Do other page 100, "Seeing the Meaning of 
here in Mobile in the Materials Center readers have similar or dissimilar i ad fbaais 


are concerned. reactions to SCREEN’S appearance? 
LENORE JONES —Eb. 


Supervisor, Materials Center 
Publie Schools, Mobile, Alabama " A is 











EDITOR: ea: 
ae ie ened tailing ‘ai Wie: Educators are urged to teach future citizens to be 


CATIONAL SCREEN you presented an . . 
excellent teacher examen, “Rate Your- not merely against Communism 


self.” In fact, it is so excellent that I 


am wondering whether you will give but for Democracy 


me permission to mimeograph it for . : , 3 
dlistetehhen te: etebeabaadmees “end From all sides, educators are endlessly being advised to 


teachers using our film library, with teach how our freedoms developed— to give young people a 
full credit, of course, being given to basic appreciation of our way of life. 
EDUCATIONAL SCREEN and the author. 
SiIsTeR MARY TEREsITA, 0.S.B. Now educators can teach 
Film Librarian 
Villa Madonna College 


—— “The American Way” 


I am very much interested in the n bE 
article “Rate Yourself” by D. F. by the method which has been found 


Schutte . . . so much so that I would rom 3%x2% ing ) unrivalled for enthusiastic pupil co- 
like . . . your permission to reproduce ; ™ operation. The fun of making lantern 


the article for distribution here. 2. : * i eas 
R. C. WHEELER yn slides, and then exhibiting them, 
Director, Audio-Visual Education > /, 2 , creates an interest that assures ex- 
Waukesha Public Schools, Wisconsin | Qe : : . 
i ceptionally effective learning. 
EDITOR: 

I should like permission to repro- 
duce, for distribution to the teachers : “ \} ‘ gcale 
of my district, the article “Rate Your- (L/ 2 i> a Gath Yo 3% 
self”. “as Officer Breaking UP Bill of crus) size 

J. D. Soutn ering”— No. 4 from A 

Director, Visual Education Rights” 
Monongahela Township School District 
Mapletown, Pennsylvania 15 units, each consistiag of 8 to 16 handmade- 
laritern-slide designs (tetal 145) with descriptive 
EpITor: aie text, and color suggestions. Each unit complete in 

May I have your permission . . .? itself, usable in any order, suitable for correlation 

F. T. MATHEWSON with appropriate lessons. Subjects: 1, The Bill of 

Supervisor, Audio-Visual Education Rights. 2, Elections. 3, Religion. 4, Education and 
White Plains Public Schools, New York Its Development. 5, How Americans Get Their “The Town Crier”— No ; 

Permission granted. Judging from News. 6, Travel. 7, The People and How They Live. “How Americans Get Thei pd cng 
the numbers of approving letters and 8, Labor. 9, Farming. 10, National Defense: The — New” 
requests for reprint permission in Army. 11, National Defense: The Navy. 12, How 
ScREEN’s mailbox, scores of teachers — ae Lewhesekers. ne Betth & 
are scoring themselves these days. agen te: 

And we're confident low scores, or ae Seen. oe 


even high ones, will make those scor- Author and artist worked on the series more than two 
ee ee ee users of years. Cost of preparation will never be repaid by sale of the 

material, but we are hopeful that the satisfaction of edu- 
Sharp—& Flat cators with this series will win Keystone View Company 
Epiror: new friends. You may use the coupon either to order the 


SCREEN shows itself truly forward series, or to obtain further information. 
looking with its new type face usher- 
ing in the January issue. Was it 
mere coincidence that its greater Keystone View Co., Meadville, Penna, 
readability was introduced in the ( ) Send the new 15-unit Handmade-Lantern-Slide series “The 
same issue that features “One of the American Way”, $1.50 (satisfaction guaranteed) 

R’s”, the reading “R”? ( ) Send further information. 

The new body type pleases, as does 
also the new streamlined appearance (Name) " chacscenisiahie teense taal ced 
of your department headings. I for 
one, however, would like to see you (Address) —— ——- -~ —— ---- -§ —— 
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For You. 


Careening fire engines, manned by grocers and 
garagemen .. . a tense young actress, playing a bit 
in a Broadway hit . . . a gentleman farmer making 
arid earth pay dividends... 


These are bare sketches of three new Forum Films 
calculated to add interest and importance to your 
audio-visual program. 

Each of these new Forum releases captures on 
film a novel and inspiring story of how part of 
America lives. Each provides your students with a 
new source of inspiration and information. 


“Citizen Firemen” reveals the heroic, human 
story of a typical community’s volunteer fire 
fighters—who they are and what makes them so 
valuable to the life of the nation. 





NOTICE 
“Schools March On”, 
the definitive film story 
on the growth of 
America’s rural educa- 
tion system, is now 
available in 16 mm. 
prints. 


March, 1951 


“On Stage” unfolds the heartbreak and disap- 
pointment and cherished rewards of life in the 
American theatre, focussing on the career of a 
determined young actress who achieves small success 
and great satisfaction on stage. 

“Grassland Farming” shows how ingenuity 
and industry pay off for a persevering farmer, who 
makes grazing grass grow where none would grow 
before. Here is a lesson in efficiency and modern 
farming methods that are helping to increase the 
nation’s food supply. 

Ask for a showing of these new films—16 milli- 
meter, sound, black & white, 2 reels. Make these 
new Forum releases a highlight of your program 
planning. 
eESesxcersasaesess! 
MOT FORUM FILMS 
369 Lexington Avenue 
New York 17, New York 


Please send me free catalogue of March of Time 
Forum Films. Include purchase and rental prices. 


Position 





¥ 
4 























The Bray Studios, Inc. 
Announce 


a new sound 
Motion Picture 
entitled 


GUARD 
YOUR 
HEART 


Planned and produced 
in cooperation with the 
AMERICAN HEART 
ASSOCIATION 
and bearing its 
official approval 
for use by Schools, Col- 
leges, Health Departments, 
Hospitals, Nursing Schools, 
Service Clubs, Women's 
Clubs, Science Clubs, 
Fraternal Organizations, 
Community Groups, Safety 
Programs, Service Clubs, 


Extension Groups, etc. 


Length: 3 reels... 
Sound— | 6mm—biack-and-white 
Running time approx. 27 min. 


For descriptive literature 
and prices, write to 


THE BRAY STUDIOS, INC. 


729 Seventh Ave., New York 19, N.Y 








Focus on the News 





TV & Education 


@ Hearings on the allocation of non- 
commercial TV channels were re- 
sumed January 22 by the Federal 
Communications Commission. The 
Joint Committee on Educational Tele- 
vision presented an engineering and 
technical study to support recom- 
mendations for the allocation of chan- 
nels to educational agencies. 

The Committee includes the follow- 
ing members: National Education As- 
sociation, American Council on Edu- 
cation, Association of Land Grant 
Colleges and Universities, National 
Association of State Universities, 
National Council of Chief State School 
Officers, Association for Education by 
Radio, and National Association of 
Educational Broadcasters. Much ad- 
ditional support has been obtained 
from the U.S. Office of Education and 
the University of Chicago. 


Dewey-Damas in Toledo 


@ Toledo Director of Visual Instruc- 
tion George Hammersmith reports 
that the Toledo school system has 
solved its visual aids cataloging prob- 
lem. All visual materials used in the 
schools have been cataloged accord- 
ing to the Dewey Decimal System. 
With a card catalog in each school, the 
teachers have at theiz fingertips all of 
the information available in the mas- 
ter file at the Visual Aids Department 
office. 

Under a given Dewey Decimal num- 
ber, 973, for example, are found all 
of the available visual aids on the 
history of the U.S. For booking pur- 
poses, each visual aid has its own 
control number. This idea was worked 
out by a Macomber high school li- 
brarian, James J. Damas, and thus 
the system has been named the Dewey- 
Damas System. 


The system was put into practice 
under the guidance of the local Visual 
Aids Committee and with the full 
cooperation of principals, supervisors, 
and teachers. Valuable assistance, re- 


Toledo Assistant Superintendent of Schools 
Philo C. Dunsmore, Superintendent E. L. 
Bowsher, and Director of Visual Instruction 
George Hammersmith (left to right). 





SCREEN'S Annual Listing 
of Summer Courses in 
A-V Methods 


INFORMATION about audio-visual 
courses to be offered at colleges and 
universities during the coming sum- 
mer sessions should be sent at once 
to EDUCATIONAL SCREEN, 64 E. 
Lake St., Chicago |, Illinois. 

WE NEED TO KNOW titles of 
courses, names of instructors, and 
dates of courses (when they begin 
and end). 

WATCH FOR the first list of sum- 
mer audio-visual courses in the April 
issue of EDUCATIONAL SCREEN. 











ports Director Hammersmith, was 
given by the Radio Department under 
the direction of Harry D. Lamb to 
make the experience one in which all 
teachers, directly or indirectly, shared 
in the development of the card catalog 
system now in use in the Toledo public 
schools. 


EB Scholarship Schools 


The following twenty-six colleges 
and universities have been selected 
for participation in the 1951 summer 
scholarship program of Encyclopaedia 
Britannica Films, as announced by 
Floyde E. Brooker, chairman of the 
EBFilms Scholarship Selection Board: 


Alabama Polytechnic Institute, Auburn, Ala. 
Boston University, Boston, Mass. 

Central State College, Edmond, Okla. 
Colorado State College of Education, Greeley, 


Colo. 
Fastern Illinois State College, Charleston, 
Th. 
Minois State Normal University, Normal, 
th. 


Iowa State College, Ames, lowa 
Mississippi Southern College, Hattiesburg, 


iss. 
New Jersey State Teachers College, Upper 

Montclair, N. J. 

ew Mexico Highlands University, Las 

Vegas, N. Mex. 

New York University, New York, N. Y 
Oregon State College, Corvallis, Ore. 
Pasadena College, Pasadena, Calif. 

n Diego State College, San Diego, Calif. 
State Teachers College, Clarion, Pa. 
State Teachers College, Whitewater, Wis. 
Texas Technological College, Lubbock, Tex. 
University of Arkansas, Fayetteville, Ark. 
University of Idaho, Moscow, Idaho 
University of Michigan, Ann Arbor, Mich 
University of Omaha, Omaha, Neb. 

Utah State Agricultural College, Logan, 

Utah 
Virginia State College, Petersburg, Va. 
Western Carolina Teachers College, Culloh- 

wee, N. C. 

Western Illinois State College, Macomb. Il. 
Xavier University, Cincinnati, Ohio 


These colleges and universities will 
select nearly one hundred persons to 
study audio-visual techniques during 
the summer sessions on the EBFilms 
tuition grants. Students, teachers, and 
others interested in tuition grants 
should make their applications di- 
rectly to the institution they wish to 
attend. Deadline for applications is 
April 15. 
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SOCIAL STUDIES 


1 Can Wear it Now, Vel. |— 
Edward R. Murrow (narrator) 
Voices and events of the past. 
(Roosevelt's First Inauguration 
to the surrender of Japan) Com- 
plete on 33% Long Playing Rec- 
ord ML 4095 or 78 rpm Set 
MM-800 
1 Can Hear it New, Vel. i — 
Edward R. Murrow (narrator) 
(From V-J Day to the 1948 clec- 
tions—leading events are told in 
the voices of the participants) 
Complete on 33% Long Playing 
Record ML 4261 or 78 rpm 
Set MM-881 
| Can Near it Now, Vol. 111 — 
Edward R. Murrow (narrator) 
(1919-1932 voices and events, 
read and re-enacted, of a glamor- 
ous era) Complete on 33% Long 
Playing Record ML 4340 or 78 
rpm Set MM-963 
You Are There—The Signing of 
the Magna Charta, June 19, 1215. 
C. B. S. correspondents (A re- 
port of what happened at the 
signing of the Magna Charia as 
described by radiocommentators) 
You Are There —The Battle of 
oe July 3, 1863. C. B. S. 
ts (An on-the-spot 
pene of this battle told by radio 


commentators) Both complete on 
33% Long Playing Record ML 
4149 or 78 rpm Sets MM-822 
and MM-823 

Lincein'’s Gettysburg Address — 
Charles Laughton, Reader. 78 
rpm Record S-271-M 


Dewey at Manila—1898 (History 
Speaks—No. i) Columbia Play- 
ers (The Battle of Manila in the 
Spanish-American War). 78 rpm 
Record 36619 
Betsy Ress Showing the First Flag 
—1777 (History Speaks—No. 2) 
Columbia Players (A story of our 
flag). 78 rpm Record 36630 


Columbus and Wis Crew — 1492 
(History Speaks—No. 3) Colum- 
bia Players (A dramatization of 
the discovery of America). 78 
rpm Record 36639 


The Star Spangied Banner —-1814 
(History Speaks—No. 4) Colum- 
bia Players (The events leading up 
to the writing of the Star Spangled 
Banner). 78 rpm Record 36648 
The First — 1621 
(History Speaks—No. 5) Colum- 
bia Players (The Pilgrims cele- 
brate Thanksgiving Day). 78 rpm 
Record 36661 


MUSICAL ACTIVITIES 


Sengs from new Music Kerizons 
—Books 1-6. Velume ! MJV-76 
—Songs for singing and playing « 
Songs about community helpers « 
Peaceful music. Volume @ MIV-77 
—Songs about animals « Pretend- 
ing songs e Songs about the weath- 
er. Volume 1 MIV-78—Songs 
about playing outdoors « Songs 
about sleep « Game songs. 
Volume IV MIV-79—Songs about 
the sea ¢ Holiday songs « Singing 
games e Songs of foreign countries. 
Volume V MIV-80—Songs about 
Europe « Latin-American music 
¢ American folk-songs. 

Vi MIV-81—Songs by past great 
mastersand present daycomposers 
e Songs from south of the border 


Vetume | (To-opening of 17th Cen- 
tury) 78 rpm Set M-231 

Volume 11 (From beginning of 
Opera and Oratorio to death of 
Bach and Handel) 78 rpm Set 
M-232 

Votume ff (From Bach's Sons to 
Beethoven and Schubert) 78 rpm 
Set M-233 

Volume IV (Romantic Period) 78 
rpm Set M-234 

Volume V (Music in the Twentieth 
Century) 78 rpm Set M-361 


COMPLETE OPERAS 


J. Strauss: Fledermaus (In Eng- 
lish). Pons, Welitch, Tucker, and 
others with Eugene Ormandy 
conducting the Chorus and Or- 
chestra of the Metropolitan Opera 
Association. Complete on 33% 
Long Playing Records SL-108 
(Automatic Sequence) or 78 rpm 
Set MOP-32 

Puccini: Madame Butterfly — 
Steber, Tucker, Valdengo and 
others with Max Rudolf conduct- 
ing the Chorus and Orchestra of 
the Metropolitan Opera Associ- 
ation. Complete on 33% Long 
Playing Records Si-4 (Manual 
Sequence), SL-104 (Automatic 
Sequence) or 78 rpm Set MOP-30 


Puccini: La Behéme—Sayio, 
Tucker, Baccaloni, Benzell and 
others with Giuseppe Antonicelli 
conducting the Chorus and Or- 
chestra of the Metropolitan Opera 
Association. Complete on 33% 
Long Playing Records SL-i 
(Manual Sequence), SL-101 
(Automatic Sequence) or 78 rpm 
Set MOP-27 

Verdi: La Traviata — Guerrini, 
Huder, Infantino and others with 
Chorus and Orchestra 

Opera House, Rome, conducted 
by Vincenzo Bellezza. Complete 
on 33% Long Playing Records 
SL-3 ( Man. Seq.), SL-103 (Aut 
Seq.) or 78 rpm Set MOP-25 


LANGUAGE ARTS 


Pleasure Deme—An audible an- 
thology of modern poetry read 
by its creators and edited by 
Lloyd Frankenberg (Poems by 
T. S. Eliot, Marianne Moore, 
¢. e. cummings, William: Carlos 


beth Bishop). Complete on Long 
Playing Record ML 4259 or 78 
rpm Set MM-877 


Facade—(Poems by Edith Sitwell, 
Music by William Walton) Edith 
Sitwell (reader) with Chamber 
Orch., Frederick Prausnitz, cond. 
Complete on 33% Long Playing 
Record ML 2047 or 78 rpm 
Set MM-829 

The Voice of Peotry, Vel. i Edith 
Evans, Reader (Poems by Shake- 
speare, Jonson Wordsworth, 
Keats, Blake, Clough, Byron, 
Tennyson, Herrick, de la Mare, 
Binyon, Masefield, Chesterton, 
Hardy, Carroll, Church, Davies). 
78 rpm Set MM-375 


The Veice of Peetry, Vel. H John 
Gielgud, Reader (Poems by Wai- 
ler, Shakespeare, Eliot, Jonson, 
Shelley, Masefield, Davies, de la 
Mare, Sassoon, Donne, Bridges, 
Byron, Kingsley, Rossetti, Morris, 
Tennyson) 78 rpm Set MM-419 
La] of Literature, Vel. ! 
The Appreciation of Poetry. Nor- 
man Corwin, Reader (Poems by 
Kipling, Masefield, Browning, 
Burns, Tennyson, Coleridge, 
Reese, Lanier, Lindsay, Sand- 
burg, de la Mare, Frost, Cun- 
ningham, Dickinson, Cawein 
Hardy, Shelley, Blake, Byron, 
Arnold, Suckling, Milton, Mc- 
Crae, Whitman, Lovelace, Crap- 
sey, Markham) 78 rpm Set 
E-5 

Masterpieces of Literature, Vol. ti 
Our American Heritage, Album I 





— Prose, Wesley Addy, Reader 
(Selections by Jefferson, Webster, 
Lincoin, Everett, Abbott, Root, 
Roosevelt, Wilson, Antin) 78 rpm 
Set E-6 


Masterpieces of Literature. Voi. iti 
Great Themes in Poetry, Album 
ll. Basil Rathbone, Reader 
(Poems by Millay, Housman, 
Stevenson, Keats, Hunt, Ste- 
phens, Shakespeare, Longfellow, 
Browning, Marlowe, Waller, Her- 
rick, Wordsworth, Millay, Shel- 
ley, Tennyson, Bryant, Milton, 
Hodgson, Brooke, Browning, 
Clough, Henley, Colum, Scott, 
Lanier) 78 rpm Set E- it 


Peter Pan—Jean Arthur, Boris 
Karloff and the Broadway cast. 
(A wonderful production of the 
delightful James M. Barrie play). 
Complete on 33% Long Playing 
Record ML 4312 or 78 rpm 
MM-931. Also available in a 
Columbia Picture-Story Album, 
especially adapted for children, 
in 78 rpm Set MJV-92 

Macbeth — (Shakespeare) Orson 
Welles, Fay Bainter and Mercury 
Theatre. 78 rpm Set MM-792 


King Richard #—(Shakespeare)— 
Four Scenes, Maurice Evans with 
supporting cast. 78 rpm Set MM- 
303 


Jotius Caesar—(Shakespeare) 
(Complete Mercury Theatre ver- 
sion) Orson Welles and members 
of the Mercury Theatre. 78 rpm 
Set MM-791 

Hamlet —(Shakespeare)—Six Ex- 
cerpts. Maurice Evans assisted by 
Emmett Rogers. 78 rpm Set MM- 
651 

Alse Available: Othello, The Mer- 
chant of Venice, Julius Caesar — 
Excerpts, Hamict. 


Columbia @D Records 


Educational catalog on request. Hundreds of Long Playing and 78 rpm 
selections carefully geaded for use in teaching Elementary, Junior or 
Senior High Schools by an editorial committee of recognized educators. 


“Columbia,” “ 


Masterworks,” @ and @ Trade Marks Reg .U. 


S. Pat.Of. 


reas Registradas 


Columbia Records, inc. - Educational Depertment 
Bridgeport 


1473 Barnum Avenve - 


, Connecticut 


Pleese send, without cherge, new EDUCATIONAL CATA- 
information. 
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COLOR... 
FILMSTRIPS 


@ THE STORY OF THE 
AMERICAN FLAG 
The Flag |s Born, The Flag Devel- 
ops, How to Honor and Display 
the Flag, Three filmstrips boxed 
with manual $11.50 


@ FRIENDSHIP FABLES 
Familiar Aesop's Fables adapted 
for use in primary grades. Rabbit 
and Turtle, Country Mouse and 
City Mouse, Crow and Pitcher, 
Fox and Stork—set of four, boxed, 
$15.00 


@ THE CIRCUS COMES 
TO CUTOUT TOWN 
This kit contains a color filmstrip, 
a black and white filmstrip, and 15 
printed utilization aids, all for 
$5.00 


FILMFAX PRODUCTIONS 


10 E. 43rd St., MW. Y. 17, N.Y. 





Focus on the News 





CONTINUED 


About A-V Meetings 


@ At the American Library Associ- 
ation’s Midwinter Conference in Chi- 
cago, January 30-February 3, it was 
agreed that the principle of free ac- 
cess to ideas and information and the 
conviction that censorship is incom- 
patible with the public library’s re- 
sponsibility to the American people, as 
expressed in the ALA’s Bill of Rights, 
apply to films and other media as 
well as materials in print. 

The ALA Council unanimously 
passed, as an official act of the Asso- 
ciation, the following resolution pro- 
posed by the Committee on Intellectual 
Freedom: “By official action of Coun- 
cil on February 3, 1951, the Library 
Bill of Rights shall be interpreted as 
applying to all materials and media 
of communications used or collected 
by libraries.” 

In addition to a seminar on the 
Library Bill of Rights and films, the 
ALA Midwinter Conference included a 
seminar on “The Place of Films in 
College and University Libraries” and 
film screenings and evaluations. 


@ Racine, Wisconsin, teachers learn 
about audio-visual methods, equip- 
ment, and materials at an Audio- 
Visual Education Workshop held 
weekly at the Racine Vocational 
School, according to a report from 
Maurice McCann, instructor of the 
visual aids class. All angles of the 
audio-visual field are discussed—from 
the philosophy involved to study of 
equipment, planning field trips, and 
preparing and presenting materials. 
Sponsored by the Board of Education, 
the teacher enrollees receive two 
scholastic credits for the course. 


@ The Third Conference on the Ef- 
fective Utilization of Audio-Visual 
Materials in College Teaching will be 
held at Stephens College, Columbia, 
Missouri, April 18-20, 1951. Confer- 
ence chairman is Robert de Kieffer, 
Assistant to the Dean of Instruction 
and Librarian, Stephens College. 





A-V CONFERENCE CALENDAR 


MARCH 19-2i—School Library Institute 
on “Instructional Materials as Educational 
Potential in the Library and in the Class- 
room,” University of Portland, Education 
Hall, Portland, Oregon 


MARCH 23—Georgia Education Associa- 
tion Conference Audio-Visual Sessions, At- 
lanta, Georgie 


APRIL 13-14—National Audio-Visual As- 
sociation Eastern Regional Meeting, Berke- 
ley-Carteret Hotel, Asbury Park, New Jersey 


APRIL 18-20—Third Conference on the 
Effective Utilization of Audio-Visual Mate- 
rials in College Teaching, Stephens College, 
Columbia, Missouri 


JULY 22-26—National Institute for Audio- 


Visual Selling, Indiana University, Blooming- 
ton, Indiana 


JULY 27-28—Educational Film Library 


Association Annual Meeting, Hotel Sherman, 
Chicago, Illinois 


JULY 28-31—National Audio-Visual Asso- 
ciation Annual Convention, Hotel Sherman, 
Chicago, Illinois 





Theme of the conference will be “The 
Utilization of Audio-Visual Materials 
in General Education.” 


People & Jobs 


@ Thomas Baird has taken up duties 
as Chief Distribution Officer in the 
Film and Television Division of the 
United Nations in New York. 


@ Seerley Reid, Assistant Chief, Vis- 
ual Aids to Education, U.S. Office of 
Education, has been appointed to the 
American Library Association’s Au- 
dio-Visual Board. 


@ Helge E. Hansen, formerly Assist- 
ant Director, Audio-Visual Center, 
University of Michigan, took over his 
new job as Director, Audio-Visual 
Education Service, University of 
Minnesota, in February. 





SCREEN readers . . 


If you have information about 
audio-visual meetings or about 
people and their jobs in the 
audio-visual field, be sure to 
send it on to EDUCATIONAL 
Screen (64 E. Lake St., Chi- 
cago 1). 


With your cooperation, we can 
make our A-V Conference Cal- 
endar a regular and important 
feature. People want to know 
about conferences before they 
happen. 





YOU CAN HELP 


With your cooperation, we can 
tell people what you and others 
are doing for audio-visual! edu- 
cation, what new A-V responsi- 
bilities you’ve assumed, where 
you’ve been and where you're 
going. 

Do you know anything we 
should know? Send us a note or 
a postcard today. And do it 
often. EDUCATIONAL SCREEN is 
your magazine. We want your 
active participation as well as 
your readership. 
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As Viewed From Here Editorial 





Teachers who are expected 
to use audio-visual materials use them. 


EXPECTANCY 


@ We have the notion that most teachers try to teach the way they are 
expected to teach. There may be exceptions. There may be some teach- 
ers who live and teach in such complete isolation or independence that the 
influence of others never touches them. But we think that most teachers 
try to do their jobs in a way that will meet the expectations of those they 


want to please. 


Most often these people to be pleased are in administrative or super- 
visory positions. They are principals, and department heads, and super- 
visors, and superintendents of schools. These are the people who have 
responsibilities for the way teachers teach, and they have expectations as 
to the way teachers will teach. 


Let’s be clear about one thing. Authoritarianism is not implied by the 
word “expectancy”. Expectations can, of course, be communicated by 





command and authoritative procedures, but they don’t have to be. Those 
who believe in and practice democracy know their ways are better. We're 
talking about expectancy that is democratically expressed. 


But what does this notion about expectancy have to do with the use 
of audio-visual materials? Just this: We believe that in those schools and 
school systems where teachers are expected to use audio-visual materials, 
they use them. In other words, where it’s simply taken for granted that 
teachers will use films and filmstrips just as it is with textbooks, film use 
is the rule and not the exception. 


Taking film use for granted, however, is more than having an attitude 
more than verbally expressing an expectation. Where audio-visual expect- 
ancy is high, it must be easy for teachers to use audio-visual materials 
just as easy as it is for them to use textbooks. Expectation is expressed in 
the kind of materials and equipment provided for teachers. It can be 
expressed in simple procedures that encourage teachers to use all kinds 
of teaching materials. 


Most important is the expectation that is expressed through all the 
various supervisory relationships that exist between those who do the ex- 
pecting and the teachers who try to teach the way they are expected to teach. 
Teachers who are expected to use audio-visual materials and methods use 
them. Use of audio-visual materials can be increased by increasing the 
expectancy that they will be used. 


When the people who have the responsibility for good teaching in our 
schools come to realize that teachers relying solely upon the textbook and 
verbal methods are not really teaching, they'll expect other methods to 
be used. Then audio-visual methods will be used by all teachers, and not 


by just the few. —PCR 
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Seeing the Meaning 
of PLUS and MINUS 


by CONSTANCE E. AMSDEN 


First Grade Teacher 
Polytechnic Elementary & Junior High School 
Pasadena, California 


classrooms. Teachers have long been familiar with 

educational and informational pictures that are 
broad in scope, that show how the people of other coun- 
tries live, that show the wonders of nature and the work 
of man. Such pictures have been found to be most use- 
ful in introducing or summarizing units of study and in 
motivating learning. But now new kinds of pictures are 
appearing. 

These newer films deal not so much with the broad 
scope of a subject or teaching problem as with the spe- 
cific aspects of it. They deal concretely and specifically 
with difficult teaching problems. They bring meaning 
to essential concepts that are difficult to learn. Films 
to help in the teaching of arithmetic are being especially 
welcomed by teachers because they need all the help they 
can get in this area. 


N°: KINDS of teaching films are now being used in 


Specific Problems 


To understand how films can help in teaching arith- 
metic, we need to look first at some of the specific prob- 
lems children face in learning the basic number concepts. 

To those who are many years removed from begin- 
ning arithmetic, the learning of the meaning of the plus 
and minus symbols may seem easy, but for children 
who are just beginning their study of arithmetic, addi- 


Motion pictures help young number learners bridge the gap between concrefe and abstract 


From “Arithmetic for Beginners’’ (Bailey Films 
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HELLO 


From “Arithmetic for Beginners’ (Bailey Films) 


GOOD-BY 


Another class has taken to calling a good-natured “hello” to the animals as they appear in the addition examples, and they call “good-by” 
to them as they start to go away in the subtraction examples. One small boy was heard muttering under his breath, “Hello . . . good- 
by", as he worked his way through a page of mixed addition and subtraction examples. 


tion and subtraction can be very difficult. Especially 
subtraction. 

This difficulty children often have in grasping the con- 
cept of subtraction is quite understandable. Although 
addition deals with quantities that are known and re- 
main present, subtraction deals with an absent quantity 
that can’t be seen when it has been taken away. 

It is easy for a child to see that the two blocks he has 
in one hand added to the three blocks he has in the other 
hand make five blocks. The blocks are there for him to 
examine at all times during the exercise. But in subtrac- 
tion, some of the blocks are gone. It may be difficult 
for him to remember how many blocks he took away 
because they are gone and he can no longer lock at them. 
If he does take a peek, he is back in an addition situa- 
tion, although his teacher is still asking him to subtract. 

When a child has trouble in this simplest situation, he 
has even more trouble when he is asked to manipulate 
abstract figures. In addition he is all right: 2+3=5. The 
numbers are there for him to see. He can count all those 
on one side of the equal sign and see that they amount 
to the same number as those on the other side. Indeed, 


in many programs he is encouraged to do this: the num- 
hers are written above the concrete objects pictured. 

But this doesn’t work in subtraction. The numbers 
are there: 5-3—2. He is only too willing to count them 
as he did in addition. But they cannot be counted. In 
fact, some of the numbers have decreased! To make 


matters worse for him, some systems in an effort to help 
him just contribute to his confusion by picturing the 
concrete objects underneath, just as they did in addition. 


The Hidden Step 

Concrete examples of abstract symbols are a great help 
to children in learning arithmetic, but some make the 
mistake of thinking that just to use the concrete before 
the abstract is to teach arithmetic. As simple as that! 
Those of us, however, who have sat with children day 
after day showing them the concrete objects and then 
trying to have them interpret the objects in terms of 
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abstract numbers know that there is yet another step— 
a step of which adults are usually quite unaware. 

Because the connection is so apparent to grown-ups, 
we might assume it is apparent to children. But often it 
is not. The mathematically alert child will take this step 
easily. Most of the children will make the connection 
in time. But there will always be some children for 
whom this hidden step is a serious stumbling block— 
children who fail to see the connection between the con- 
crete examples we show them and their abstract symbols. 

This is not so strange. There is nothing in the con- 
crete world about us that resembles the forms of our man- 
devised numbers. Three trees do not resemble the figure 
3. The three units the child sees in a row today may 
be rearranged tomorrow—yet still be three. When we 
put two blocks and three blocks together on a child’s 
desk and ask him to write 2+3=5 with pencil and pa- 
per, we are asking the child to make a difficult abstrac- 
tion remote in space, in time, and in materials. Some 
children will jump those gaps with apparent ease. Some 
will stumble. Others will fail completely. 


How Films Can Help 


In teaching arithmetic we must make sure that children 
have the basic understanding of the difference and the 
relationship between addition and subtraction and that 
they comprehend the often elusive relationship between 
the concrete and the abstract. 

Here’s where the new kind of concrete, specific teach- 
ing film can help teachers of arithmetic. One of the 
arithmetic films | have used has proved particularly ef- 
fective, Arithmetic for Beginners (Bailey Films). In 
this film abstract numbers are shown first. It is the num- 
ber facts we want children to learn. Then the number 
facts are shown again at the bottom of the screen while 
farm animals move about on the rest of the screen to 
explain the numbers below. They move in domino pat- 
tern at all times and strengthen the concept of quantity 
that is constantly being built up in the child’s mind. 
Their movements are simple, straight onto the screen and 
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straight off the screen. Children are not diverted from 
their appreciation of the meaning of those movements 
to speculation about their direction. 


What Children Say 


Many interesting disclosures have been made by chil- 
dren who have learned from this film. After viewing 
one section of the motion picture, children were asked 
to draw two pictures: one of 1+1=2 and another of 
2-1=1. They got through the first picture easily. But 
when they tried to do the second, there was much puzzle- 
ment. One little boy explained, “But 1 can’t draw 
2-1=1. You see the 1 . . . it just sticks there . . . it 
doesn’t go away.” All of the children agreed that this 
was indeed a problem! They had discovered what some 
children take years to discover. When it was suggested 
that they could use the minus sign to pretend that the | 
had gone away, they readily accepted this way out of 
their dilemma. And at that moment they came to un- 
derstand subtraction. 

Another class has taken to calling a good-natured 
“hello” to the animals as they appear in the addition 
examples, and they call “good-by” to them as they start 
to go away in the subtraction examples. One small boy 
was heard muttering under his breath, “Hello . . . 
good-by”, as he worked his way through a page of mixed 
addition and subtraction examples. We can be sure he 
too understands addition and subtraction. 

On another occasion one little girl was heard to say 
to another, “How much is 1 and 3?” “Four,” was the 
prompt reply. “Don’t you remember the horses in the 
movie?” 


They've Seen It 


This and similar observations by the children give as- 
surance that they have seen the relationship between the 
concrete and the abstract as shown to them in the film 

a relationship the least able of them was able to com- 
prehend because it was there before them, in one me- 
dium, in one place, and happening at the same time. 
All this is possible only in a motion picture. 

When children with the help of a film see the rela- 
tionship between subtraction and addition—as those who 
say hello and good-by have seen it, when they see the 
relationship between the concrete and the abstract—as 
the little girl who remembered the four horses has seen 
it, then the little beginners in arithmetic are off to a 
grand start. 


More To Be Done 


Of course, there is a lot more work to be done, as 
every good teacher knows. A great deal of preparation 
must lead up to the point where the children are ready 
to see even the first part of the motion picture. A great 
deal of follow-up work must come after. The children 
must still memorize arithmetic facts in the good old- 
fashioned way. But their task will be easier if they really 
understand what they are saying. 

A film like the one described gives primary grade 
teachers a bright new tool to use, a tool which should 
lighten. their work and quicken their children’s under- 
standing of the great new world of numbers. 
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SELECTED FILMS & FILMSTRIPS 
FOR TEACHING MATHEMATICS 


Recently a committee of ten teachers from a mid- 
dle-sized city school system reviewed all the 
mathematics films and filmstrips then available. 
From these they selected the titles listed below as 
those they most wanted’ to use in their classes. And 
they'll get to use them, for the Board of Education 
in their city is ordering more than $7000 worth of 
the chosen mathematics films, 


Although individual school needs will vary across 
the country, this selected list of films and filmstrips 
should be of interest and help to all concerned with 
the teaching of mathematics. 


For Primary Grades 


16MM MOTION PICTURES 

LET'S COUNT (Coronet Films) 

ADDITION IS EASY (Coronet Films) 
WHAT IS FOUR? (Young America Films) 
PARTS OF NINE (Young America Films) 
TEEN NUMBERS (Young America Films) 
SUBTRACTION IS EASY (Coronet Films) 
MULTIPLICATION IS EASY (Coronet Films) 
DIVISION IS EASY (Coronet Films) 


35MM FILMSTRIPS 


WORK AND PLAY WITH NUMBERS SERIES (Eye Gate 
House) 

PRIMARY ARITHMETIC SERIES (Popular Science Publishing 
Co.) 


For Grades 4-7 


16MM MOTION PICTURES 

WHAT ARE FRACTIONS? [Films Inc.) 

PARTS OF THINGS (Young America Films) 

SIMPLE FRACTIONS (Knowledge Builders} 

INTRODUCTION TO FRACTIONS (Johnson-Hunt Produc- 
tions) 

HOW TO SUBTRACT FRACTIONS (Johnson-Hunt) 

HOW TO ADD FRACTIONS (Johnson-Hunt) 

HOW TO CHANGE FRACTIONS (Johnson-Hunt) 

HOW TO DIVIDE FRACTIONS [(Johnson-Hunt! 

MULTIPLYING FRACTIONS (Knowledge Builders) 

WHAT ARE DECIMALS? (Films Inc.) 

MEANING OF PERCENTAGE [Young America Films) 

PERCENTAGE (Johnson-Hunt} 

MEASUREMENT (Coronet Films) 

WHAT IS MONEY? (Coronet Films) 

FRED MEETS A BANK (Coronet Films) 

HOW TO FIND THE ANSWER (Coronet Films) 

MEANING OF PI (Coronet Films) 


35MM FILMSTRIPS 

HISTORY OF MEASURES SERIES (Young America Films) 
A STUDY OF FRACTIONS SERIES (Photo & Sound Co.) 
DECIMALS AND PERCENTAGE SERIES (Eye Gate House} 


For Grades 8-10 


16MM MOTION PICTURES 

STORY OF MONEY [International Film Bureau) 
PRECISELY SO (General Motors Corp.) 
LANGUAGE OF GRAPHS (Coronet Films) 
GEOMETRY AND YOU (Coronet Films) 

AREAS (Knowledge Builders) 

BANKS AND CREDIT (Coronet Films) 

PROPERTIES OF TRIANGLES (Knowledge Builders) 
POLYGONS (Knowledge Builders) 

LOCUS (Knowledge Builders) 


35MM FILMSTRIPS 
ALGEBRA SERIES (Society for Visual Education) 
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What can school pilms do por Peace? 


it will help to prevent war is an act of 


. attempting to promote international understanding in the belief that 
faith . . . using films for this purpose 


is again an act of faith based on little experience and less tested evidence. 
But so urgent is the pressure of world affairs that | believe all methods should 
be directed to this one end and that each of us must use the means most 
familiar and best suited to our individual abilities. SO | USE FILMS." 


HE OFT-QUOTED opening sentence of the preamble to 

the United Nations charter—‘Since wars are made in 

the minds of men”—and similar over-optimistic state- 
ments have led a good many people to assume that great- 
er international understanding will automatically lead 
to a lessening of the probability of war. That is only 
partly true. Even a superficial analysis of the realities 
of the situation makes it clear that the campaign for 
peace must be waged on at least three fronts: the polit- 
ical, the economic and the social. 

As educators our interest and capabilities lie in the 
social field and, while acknowledging the significance of 
political action and accepting the need for economic co- 
operation, we should chiefly concern ourselves with the 
social problem and discover in what ways we can modify 
action or influence attitudes among peoples. To some 
extent an inculcation of the habit of cooperation and an 
increase in sympathetic understanding of other peoples 
will contribute to the establishment of attitudes which 
work for peace rather than for war. 

This promotion of a sympathetic understanding of 
other peoples may be approached in a variety of ways, 
particularly in an organized community such as that of 
a school or university. I shall discuss only one of the 
means which may be employed—the film. 

Some extravagant claims have been made for the film 
as a tool of mass education, as a subtle influence for 
good or evil, as a propaganda weapon. Much of this 
I think is unfounded. A good deal of cinema-going, for 
example, is for “escape”: 
in a sort of schizophrenic state of mild hypnosis. The 


many of us watch the screen 


message or moral value implicit in a film very seldom 
influences anyone directly; even that which is made ex- 
plicit by argument, discussion or appropriate intro- 
duction only carries weight if linked to the other agen- 
cies of education. In short, for films to be of any value 
in promoting international understanding, they must 
be used quite deliberately with this end in view, the 
message being made explicit, the change in attitude being 
sought deliberately. 

In order to use any tool effectively it is worthwhile 
examining its possibilities and asking what kinds of film 
there are as well as how they should be employed. Broad- 
ly speaking, there are two categories of film which I 
have found useful with adult groups and which could 
be used equally well with adolescents, the first being “The 
Arts of Mankind” and the second, “How Other Peoples 
Live.” 





= Saeed 


Reprinted from the British audio-visual magazine LOOK AND 
LISTEN, November, 1950 
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by HELEN E. COPPEN 


University of London, Institute of Education 


In the first instance, there are three important con- 
siderations to be borne in mind. When presenting the 
arts of mankind in film form, it is possible to empha- 
size the universality of certain forms of emotional ex- 
pression, such as music or the dance, in order to demon- 
strate that the appreciation of the arts transcends na- 
tional barriers; it is also possible to inculcate a feeling 
of respect for the creative abilities and technical accom- 
plishments of other nations; or it is possible to underline, 
dangerously, national differences. It is important to ap- 
preciate and to accept cultural differences, provided that 
such differences are not allowed to overlay our common 
humanity and are regarded as an enrichment of the to- 
tal human heritage. 

4 film which well illustrates these three possibilities 
is Lord Siva Danced, in which Ram Gopal and other 
distinguished dancers from the Indian sub-continent give 
an exposition of their magnificent traditional dances. 
As with other films, the mood in which it is received is 
most important and greatly influences the kind of attitude 
the audience will carry away. If the teacher or lecturer 
knows the film well enough to give an atthoritative and 


(Continued on page 117) 


Steps of the Ballet’’ (EBFilms) 


Appreciation of the arts transcends national barriers. 
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NOT Just Another PTA Meeting 


An A-V director goes through channels 


—and gets somewhere 


by ODDEYO VIDAYO 


Director, Audio-Visual Education 


About the Author 


For reasons that he has explained to us and that 
seem good ones to him, the audio-visual director 
who here tells his story of "Not Just Another PTA 
Meeting” prefers to keep his identity concealed. He 
has chosen to hide behind the pseudonym of Od- 
deyo Vidayo, which he has done without seeking the 
permission of the author who first introduced 
dreamer Oddeyo in the November, 1949 issue of 
EDUCATIONAL SCREEN. But amateur detectives 
should not be misled to the simple deduction that 
the current Oddeyo and the author of the Novem- 
ber, 1949 article are the same people. They aren't. 

—ED. 


WY) Y LACK OF ENTHUSIASM about having to give a 
talk at another PTA meeting shouldn’t have been 
blamed on the PTA. All the printed lists outlining duties 
of audio-visual directors include an item, though vari- 
ously phrased, that adds up to a public relations respon- 
sibility. I knew my duty, but I lacked enthusiasm for it. 

I had talked at many 
PTA meetings through 
the years, and I must 
admit that I had never 
come away with the 
feelings of elation and 
satisfaction one should 
have when he feels an 
important job has been 
well done. Sure, | had 
tried many different ways: I had told them what visual 
education is all about; I had told them how our program 
operates; | had made the plea for more money; | had 
shown them pictures; I had shown them equipment. 
Still I always felt that few of my usually courteous but 
passive listeners were “converted” or even gained clearer 
notions of “audio-visual” education. 

But this meeting I’m going to tell you about turned 
out differently. Though modesty prevents my claiming 
it a huge success, I do know it was many times better 
than many previous attempts. The parents, and teach- 
ers too, seemed actively interested. They got the point 
because there was a point and because they discovered 
it for themselves. 

Here’s what happened at that regular meeting of the 
PTA at PS 64: 

I began by telling them that “tonight we’re going to 
talk about canals because a canal has always been pretty 
important to our community and therefore people should 





“We need your active support.” 


know about canals.” 

“Now how many of you know how canal locks oper- 
ate?”, I asked. Most hands went up, but a few didn’t. “It’s 
important,” I continued, “that all of us know before we 
get started just how canal locks operate. So | wonder if 
one of you who knows will tell those who don’t just how 
they work.” 


Educational Screen 





This was an anxious 
moment. The trap was 
being set. It was only 
a moment, though, be- 
cause the completely 
informal opening had 
caught audience coop- 
eration. A young father 
(maybe a salesman or 
lawyer with confidence 
in his verbal mastery) 
volunteered an explanation. I wish I had planned to 
use the tape recorder to catch his exact words and the 
reaction. It was perfect. In record time he was com- 
pletely word-entangled, and even his well-intended “de- 
scriptive” gestures didn’t help much. 

“Now this is a very difficult thing to describe,” I cau- 
tioned the audience to subdue their chuckles. “But it’s 
important. I wonder if someone else can help out.” Be- 
lieve it or not, there was a second volunteer. 

Number 2 didn’t last as long as Number 1. He sat 
down sorely befuddled and discouraged. The group was 
with me and obviously wondering what was coming 
next. But the time hadn’t come to show them the values 
of pictures for learning. We had to make sure every 
one there thoroughly understood the limitations of words. 

I told them they shouldn't feel bad about their failure 
to describe in words how canal locks operate. “Skilled 
teachers run into that kind of difficulty every day,” I 
pointed out, “and that’s why we have plenty of reference 
books and encyclopedias and textbooks in our schools. 
In these books words are used quite precisely.” 1 opened 
Encyclopaedia Britannica, Jr. and began to read: 


“lt goes in here.” 


Vessels are raised from one level, or reach, of water to 
another by means of locks, lifts, or inclines. A lock is a 
chamber, usually made of concrete, with gates at either 
end. It is built where one level of water ends and another 
begins. When a vessel wishes to reach a higher level, the 
lower gates of the lock are opened and the vessel floats 
into a chamber filled with water at the lower level. The 
gates are then closed and water is admitted from the higher 
level through openings in the lock chamber. The water 
gradually raises the vessel until it reaches the higher level 
Then the upper gates are opened and the vessel passes into 
the next reach of the canal. Going downstream the opera 
tion is reversed. 

I read this description slowly, and in best classroom 
tradition I referred occasionally to a dictionary for exact 
definitions of words such as “reach” and “chamber” 
(“5. A chamber pot;—a euphemism.’ But those who 
had never seen locks operate and had admitted ignorance 
in the beginning still said they didn’t know the answer. 
The whole group was pretty well convinced that there 
are limitations to the use of words and that teachers do 
have a rather tough job after all. 

Now for the picture. The projector had been threaded 
in advance to a point about fifty feet from the beginning 
of The Great Lakes, Part 11—Their Link with Ocean 
Shipping.” In no more than four minutes this film does 
a beautifully efficient job of showing the “why” and 
“how” of canal locks as it describes how ships go from 
Lake Erie to Lake Ontario overcoming the obstacle of 
Niagara Falls via the Welland Canal. And I discovered 
much to my surprise that the commentator uses almost 
the exact words of the encyclopedia to explain the op- 


*Now distributed by Encyclopaedia Britannica Films. 
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eration. But here the words mean something because you 
see what they say. 

We stopped the film at the point where the locks story 
ends. The lights went on. There were understanding 
smiles all through the audience. “You see,” I said, 
“that’s all there is to it. You just show the kids a pic- 
ture. Simple, isn’t it? But there’s just one catch. It 
just so happens that nobody ever learns anything un- 
less he wants to. And he never wants to unless he’s in- 
terested and pretty well convinced that it’s important 
for him to know. That’s why the teacher has work to do. 
She has thirty-five or forty of your kids in her room, all 
from different parents, different homes, different back- 
grounds. Everyone with different interests. And she has 
to find or make the right moment so these kids with all 
their differences want to know the same thing. Now that’s 
not easy, but your boys and girls won't learn even from 
films, not even films as excellent as this one, unless the 
teacher makes sure they want to learn.” 

We didn’t get involved in a technical discussion of 
“motivation” and “interest” and their relation to learn- 
ing, but the point had been made. The parents seemed 
to understand. I reminded them of what had been done 
earlier in the meeting to focus their interest and make 
them want to know more about canal locks. They ad- 
mitted that when the projector was turned on, they 
knew exactly why the film was being used and what they 
were supposed to see. They saw it. 

Someone raised this 
question: “Why not 
take a class out to the 
canal to see for them- 
selves just how the 
locks work?”. I agreed 
it was an excellent idea. 
“In fact, a number of 
teachers have done just 
that. But you know, 
it’s a funny thing. . . 
no matter how care- 
fully they plan it, only 
rarely does a teacher 
and her class arrive at the locks just at the right time 
when a boat is there! And besides, it takes a lot of time.” 

That wasn’t all of the meeting. With the cooperation 
of a local audio-visual dealer, we had brought along a 
Fordful of new audio-visual equipment and materials, 
We had the works, and by that time they had the wants. 
I didn’t have to raise the $64 question that night. The 
parents did. One of the very first questions about the 
equipment was, “Why don’t we have these things in our 
schools? What are the obstacles and what can we as 
parents do about it?” 


“We missed the boat.” 


Well, maybe you can understand why I came away 
from that PTA meeting at PS 64 feeling a little better 
about audio-visual education and about PTA meetings. 
This wasn't just another PTA meeting. It was different. 
It was important. Something had been accomplished. 

I wonder what the next one will be like. It would be 
easy to put on the canal locks show again. But that would 
be monotonous. Certainly there are other films and other 
ideas that can be dramatized just as effectively. There 
must be lots of ways to make the story of audio-visual 
education as real and important as it is in fact. One 
thing's for sure. I'll never just give a talk again. 

















Two late releases. ... 


SECOND CHANCE 


The outstanding Protestant Film Commission production 
based on the Faith Baldwin story which has had such tre- 
mendous success among the seven Protestant denominations 
using it intensively. In a dramatic, skillful story, this feature 
film presents a message vital to all “nominal” Christians. 





“Second Chance is exceptionally worth seeing.”--Louella Parsons. 
. a strictly professicnal production.”"—-Dorothy Manners. 


70 minutes, sound, 


Lease, $300. Rental, $15.00. 


AGAIN....PIONEERS! 


We firmly believe that this is one of the top religious films of the 
past few years. Produced at MGM and Nassour studios with a 
notable cast including Colleen Townsend, Tom Powers, Regis 
Toomey, Sarah Padden, Evelyn Brent, and Jimmy Hunt. A film 
to be seen by all who have the interests of democracy at heart. 








“Very Good,”"—Box Office. 

“Its emotional sock is terrific . . . given a theatrical re 
lease, would be one of the most talked-about films of the 
year.”—Jimmy Fidler. 


70 minutes, 16 mm., sound. 


Lease, $250. Rental, $12.00. 














Does it pay to 
=> EXERCISE OPTION “B’<& 
on the RFA film lease agreement? 


. .. Or have you forgotten about Option B? It is HERE’S. HOW IT WORKS 

















the clause in our standard split-rental fee lease PS: EAR 
agreement which permits our accredited dealers to Take AGAIN PIONEERS as an example. 
apply their print cost payment and our share of At 18 rentals per year with a rental price of $12.00 


~quisiti , The dealer in 18 mos. pays us as our share $162.00 
rental fees toward acquisition of a full lease at any hs ts ee wkd & plier cnet a2 75.00 


time up to 18 months after receipt of the print. Pench chinith bu: iad oct Chit B 237.00 


The plan was presented by us to help film libraries The price of a lifetime lease on the 18 months 
better serve the churches by stocking a wider variety term basis is 280.00 
of subjects and at the same time make 3 Less credit to dealer 237.00 
a reasonable profit. Balance required to exercise Option B 43.00 
; By paying the balance of $43.00 the dealer is entitled to 
Any dealer who can average eight- keep all further income from the print. He can recover this 
een rentals a year on our subjects amount with only 4 rentals at $12.00! 
will find Option B an easy way to In the meantime the dealer’s own share of rentals—$162.00 
acquire his own library of outstand- has not only paid his print cost, but more than covered his 


operating expense! From here on the rental income is pure 


ing subjects. 
8 J velvet .. . and no reports to make! 

















WILLIAM S. HOCKMAN, Editor, 1616 Marlowe Avenue, Lakewood 7, Ohio 


Film Shows vs. Film Use 


From William S. Hockman's chapter in the book “Film and Educe- 
tion", published by the Philosophical Library, New York City 


@ By and large, the difficulty of proper and effective use 
of films has been underestimated and films tend to be 
exhibited rather than used. Due to the scarcity of good 
films bearing on the basic core of the curriculum, there 
has been a distinct tendency to use films which were 
roughly rather than specifically related to the curriculum. 
The results of film usage were expected to show up in the 
form of increased interest and attendance, rather than 
in greater knowledge and improved behavior. 

Many churches have made the mistake of starting their 
use of visual aids with films. They have not appreciated 
the difficulties involved in using this visual medium and 
have been content to put on mere shows rather than 
do an educational job. Such churches demonstrate that it 
is easier to get projection equipment than to get educa- 
tional understanding. It is axiomatic that each church 
will use films with the same educational insight it uses 
all other materials. Films per se have no power to lift 
the basic quality and effectiveness of religious education. 
The mere exhibition of films fails not only to get educa- 
tional results but it fails likewise to hold the interest of 
pupils after a time. Thus, pupils and teachers alike tend 
to be disillusioned with films, usually blaming the film 
as a medium for a weakness external to it. 

The placement of films in the total program of religious 
education has, generally, been faulty. Films have not been 
fitted to the curriculum or to the age and grade level of 
the pupils. Not all this fault lies with the church. The 
scarcity of films and the omnibus character of the films 
have contributed to this uneducative situation. Having 
secured a projector in a wave of enthusiasm, the leader- 
ship of the church school has felt obliged to bring films 
into the program, often for no better reason than that 
they started out to “show a film every week.” However, 
many religious teachers, especially in the children’s di- 
vision (first six grades), have been outstanding excep- 
tions ‘and have used no films unless they forwarded 
definitely the goals and outcomes they were seeking. As 
the number of graded films increases, the better-trained 
teachers will be quick to relate them to the requirements 
of the curriculum and the needs of the children. On this 
point improvement is likely to be slowest in the secondary 
and adult division of the school. 

Educational leaders, especially the teachers who have 
not had training in modern methods, tend to expect the 
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use of films to result in greater interest and better at- 
tendance. Many projectors have been sold because 
churches were looking for ways to attract more pupils, to 
hold what they had, or to stimulate interest. In certain 
sections of the country, distributors have inspired the 
use of (their) films by promotional propaganda based 
on no sounder claims than increased enrollment and 
better attendance. Thus, educational leaders have tended 
to look for results outside the area of changed behavior 
which is the acid test of all educative efforts. Greater 
interest, increased enrollment, and improved attendance 
are the incidental by-products of more vital, interesting, 
and effective teaching; to seek them by the arbitrary 
insertion of films into the educational schedule is super- 
ficial and unwarranted educational practice.—WSH. 


Summer Slump Not Inevitable 


@ For years churches have been expecting a summer 
slump—in attendance, in interest, in giving. By expecting 
it they helped to bring it about, and the same attitude 
has been transferred to the use of audio-visual aids, 
Instead of a creative and resourceful use of audio- 
visual materials to prevent a slump of interest and at- 
tendance, they talked about a siump in the use of these 
materials. Thus they became victims of a vicious circle. 
Audio-visual dealers and libraries accepted this slump as 





THE WINNERS. Mr. and Mrs. Samuel J. Hansen, of Hansen's 
Church Films, Hollywood, California, accepting the second prize 
check from Brunson Motley (left), Distribution Manager of Cathe- 
dral Films, Inc. (Note: Mrs. Hansen has the check.) First prize in 
Cathedral's Summer Slump Contest went to the Baptist Book Store, 
Columbia, South Caroline. 
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inevitable—and lost a lot of educational time and business 
never to be recovered. 

One national producer-distributor decided to do some- 
thing about this reverse psychology. He challenged his 
dealers from coast to coast by a contest to do something 
about this summer slump in film rentals. They did. The 
seven prize-winners were located in all parts of the coun- 





Methodist Print by Toge Fujihira 


A Liberian lesson in literacy. 


An End to Darkness 


@ A good missionary film has at least three components: 
a simple story, good photography, and competent editing. 

An End to Darkness has all three. Alan Shilin produced 
it for the Board of Missions of the Methodist Church out 
of material shot by Toge Fujihira, staff photographer of 
the Board.* 

Such photographic material as Mr. Fujihira brought 
back from Liberia roust delight the producer—plenty 
of detail, lots of cutaways, enough footage of the im- 
portant sequences, and a general reverence and respect 
for the people, their problems and customs. The color 
values are excellent. 

Mr. Shilin certainly must have enjoyed editing this 
fine material, and his master workmanship gives us a 
film with smooth transitions, good tempo, inspiring and 
instructive commentary, and moving musical background. 

The story: A proud, intelligent, and wealthy young 
man responds to a literacy teacher who comes to his 
village. He ignores the warning of the elder of the village. 
loses his wealth, and becomes a semi-outcast. His younger 
brother becomes ill. The Christian teacher helps him carry 
his brother to a hospital. He enrolls in the school and 
then continues when his brother is well again. At last 
he is graduated; sent to America for further education; 
offered a post in the Liberian government. Out by the 
sea he makes his choice—he will go back to the villages 
and help put an end to darkness. 


*Because of slight production difficulties, the film may not be 
available for general distribution until after the first of April. 
For information about availability, write Board of Missions and 
Church Extension of the Methodist Church, 150 Fifth Avenue, 
New York 11, N. Y. 


reviews and news 


try, and each one achieved a level of business way above 
that of previous summers. 

Cathedral Films, Inc. has proved that the summer slump 
is not inevitable for the dealers if they will exercise some 
initiative and energy in stimulating their church clients 
to use audio-visual materials to make the summer pro- 
gram attractive and effective —WSH. 





Harvest in Liberia 


In Harvest in Liberia, a 10-minute color film produced 
for the Episcopal Church (281 Fourth Ave., New York 
10), we are shown agricultural mission work in Liberia 
and we see how all the standards of living and life are 
raised by such work. 

This film has good photography, good sound, good 
background music, and a good commentary. It can be 
used with all ages beginning with the Juniors. 


Window on the Sky 


@ Window on the Sky is a good film. It has excellent 
color photography. It is well edited, getting its story told 
without lingering over the unimportant. The commentary 
is slow-paced, giving the audience time to comprehend 
and think and allowing the pictures a chance to carry 
their part of the story. The story is simple, lovely, pa- 
thetic, and appealing. It tells of a Navajo Indian father 
who returns to his family after four years in the service 
of his country. They are about the same, yet there is a 
difference. 

What is this difference? He finds that they have 
become Christian. In his absence, and in time of need, 
a Christian mission has extended a helping hand. He is 
not unhappy about this, just puzzled. 

Then tragedy comes—the common one among the 
Navajos. His young daughter begins to cough. On top 
of this the grass dries up and his sheep herds are threat- 
ened. For them he finds some new pasture, worrying all 
the while about Louise. 


National Council of Protestant Episcopal Church 


A Navajo family finds faith. 
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At last he goes to the mission for help—and finds it. 
His treatment there, with the promise of chance for his 
child, helps him understand the faith his wife found 
while he was away. He may find it too. 

This excellent film was produced for the National 
Council of the Protestant Episcopal Church (281 Fourth 
Ave., New York 10) by Alan Shilin. All denominations 
will find it useful in helping their churches understand 
mission work among America’s Indian people. 


Handbook for India 


@ One of the newest departments of the National 
Christian Council of India is the Audio-Visual Aids Com- 
mittee. It has three fulltime secretaries. Now it has a 
35-chapter, 215-page handbook, “Audio-Visual Handbook 
for India.” It was published late in 1950 and may be 
secured from the Christian Literature Society for India, 
Post Box 501, Park Town, Madras, India. 

This well-written symposium has 27 contributors, and 
in their 35 chapters every important aspect of audio- 
visual education is touched upon, first with an eye on 
the practical, and secondly by tailoring the book’s con- 
tents to the needs of the Christian movement in India. 
This second characteristic will make the book very help- 
ful to workers in other fields. 

The editor, Donald F. Ebright, and his writers are to 
be congratulated upon the scope and usefulness of the 
book. On every page there is evidence that the writer 
knows what he is talking about both from experience 





Coming in April .. . 


The second in William S. Hockman's series of articles 
on “Implications of Audio-Visual Methods and Ma- 
terials for Church Building and Remodeling” will 
be published in the April issue. The first article ap- 
peared in the February issue. 











and from a wide acquaintance with the literature of the 


field. 


information, please 


@ If you have had any experience with using wire or 
tape recorders to carry specially prepared religious serv- 
ices to the shut-ins of your parish, the pastor of the 
People’s Congregational Christian Church of Dover, Dela- 
ware, would like to hear from you. If you have any data 
or experience-Gerived opinions on tape vs. wire for such 
use, please write direct to him: The Rev. William Fred 
Edge. 


@ Mr. J. P. R. wants to know if I would recommend the 
permanent open installation of a beaded screen back of a 
dossal curtain in a youth assembly room. Even though the 
curtain will keep some dust off the screen, I don’t think 
it is wise to so mount a screen. | would suggest that the 
curtain be permanently installed in a cornice box which 
would also include the permanent installation of the 
screen in its dustproof case. It is just as easy to pull the 
screen down when needed as it is to mount the curtain 
on traverse rods and pull it open. —WSH. 


For The EASTER SEASON 
FAMILY FILMS offer 


“The 


ROAD 
BACK” 


30 minutes; $8.00 per day rental, additional days $4.00 


In the cut-throat competition of modern business, is it possible 
for a man to experience the renewal of strength, power and hope 
that is the message of the resurrection? 
A modern advertising man chooses faith in spite of adversity. It brings to him and his associate, their wives 
and children, new insight into the meaning of Easter. This timely story that shows how a man was able to 
substitute dignity and good will for cheap exploitation brings a modern answer to the question, "Does 


faith have a place in the life of today?” 
Family Films offer powerful education on moral 
ideals in a modern entertaining way. Fifteen films 
are now in use by Church, Schools, Club and 
Family interested in moral teaching. New films in 
release are: 


@ IN HIS NAME 
© SPEAK NO EVIL 
@ THE ROAD BACK @ LOVE THY NEIGHBOR 


@ THE FIRST STEP 
@ ROLLING STONES 


Family Films rent from $6 @ day for two reel films up—et leading film library and d inationa! publishing houses. For eddress of your 


closest library ond free descriptive catclog, write Dept. ES3. 


{nly Was 
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1584 Cross Roads of the World 
Hollywood 28, California 











L. C. LARSON, Editor 
Director, Audio-Visual Center 
Indiana University, Bloomington 


Art Treasures 
from the Vienna Collections 


(National Film Distributors, 112 West 48th Street, New 
York 19, New York) 38 minutes, 16mm, sound, color, 
1950. $245 for lifetime lease. Produced by Regency Pro- 
ductions. 


Description of Contents: 


This film presents the highlights of the Vienna art col- 
lection which toured the United States in 1946. 

Close-ups and medium shots reveal details and entire 
paintings as they are interpreted by Thomas Craven, 
whose comments are read by Basil Rathbone. The name 
of each artist and each painting appears briefly before 
the painting is shown. 

In the introduction, Vienna is mentioned as an art 
center from the Renaissance until World War I, and 
visitors are shown entering the National Art Gallery, in 
Washington, D. C., to see the traveling collection. 

The landscape of Vienna shown during the introduction 
is Belloto’s “Vienna.” Teniers’ “Archduke Leopold’s Gal- 
lery of Pictures” is covered in detail to show many exam- 
ples of art in the Venetian tradition. Veronese’s “Christ 
Healing a Sick Woman” and del Piambo’s “Cardinal 
Rudolph Pio of Carpi” are discussed as they interpret 
human beings. The details of Albrecht Durer’s “Martyr- 
dom of 10,000 Christians,” including the artist’s self- 
portrait, are discussed at some length. 

Titian’s “Pope Paul III Farnese” and Caravaggio’s 
“Madonna of the Rosaries” are shown next. Savery’s 
“Landscape with Birds” is interpreted as a remarkably 
accurate presentation of bird life. Jan Steen’s “World 
Upside Down” reflects the Dutch tendency to self-indul- 
gence and reveals the artist’s skill in painting both peo- 
ple and objects. 

Other paintings included are Rubens’ “Francisco IV 
Ganzaga,” Vermeer’s “Artist in His Studio,” Velasquez’s 
“Infanta Margarita Theresa” and “Philip IV of Spain,” 
Rembrandt’s “His Son Titus,” Jordaens’ “Feast of the 
Bean,” Corregio’s “Jupiter and Io,” Titian’s “Danae,” 
Tintoretto’s “Susanna and the Elders,” and Rubens’ 
“Feast of Venus.” 


Committee Appraisal: 


Remarkable color photography, a good choice of sub- 
jects, a stimulating commentary, and careful pacing com- 
bine to produce a wholly satisfying aesthetic experience. 
Interest never flags, although the film is rather long and 
the camera is necessarily limited in presenting completely 
static material. The close-ups are well oriented and es- 
pecially useful for revealing each artist’s techniques. The 
commentary is effectively designed to sharpen observation 
and to deepen appreciation by adding background infor- 
mation and clarifying artistic relationships. The sound 
leaves something to be desired, since the voice is difficult 
to understand at times and the organ music in the back- 
ground occasionally conflicts with it. 
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Film reviews and evaluations on these pages are based upon 
discussions by a preview committee composed of Indiana Univer- 
sity faculty members, public school teachers, students of audio- 
visual education, and staff members of the Audio-Visual Center 
at Indiana University. 

Preview prints should be sent directly to the Audio-Visual Center, 
Indiana University, Bloomington, Indiana. 





The Feltboard in Teaching 
(Cover Picture) 


(Audio-Visual Materials Consultation Bureau, College of 
Education, Wayne University, Detroit, Michigan) 10 min- 
utes, 16mm, sound, color, 1950. $75. Teacher’s Guide 
available. 


Description of Contents: 

This film presents a number of school uses of the felt- 
board. 

Beginning in a primary classroom, the film shows a 
teacher building number concepts. An apple tree on the 
feltboard forms the interest center and functionalizing 
device for the lesson dealing with number recognition. 

The next sequence explains the construction and util- 
ization principles of the feltboard. Directions for cutting 
designs and silhouette figures are given. Samples of com- 
mercially available cut-outs such as circus animals, fruit 
trees, numbers, and letters are shown. Also directions for 
using pictures and figures cut out of magazines are given. 

The film returns to classroom situations to show the use 
of the feltboard in teaching vocabulary, stories, fractions, 
football maneuvers, band formations, grammar, and phys- 
ical coordination in special education. All these instances 
of use evidence spontaneous pupil interest, total group 
participation, and desirable pupil understanding. 

The final sequence summarizes such advantages of the 
feltboard as its portability, ease of storing and setting up, 
low cost, flexibility, and versatility. As the film shows Miss 
Andrews teaching color recognition with a balloon man as 
the basic figure and varicolored balloons in interesting 
color combinations, the commentator suggests that the 
teaching purposes to which the feltboard can contribute are 
limited only by the imagination of the teacher. 


Committee Appraisal: 

This film is recommended for professional use with 
teachers, student teachers, and leaders interested in the 
use of the feltboard as a visual medium for presenting 
information and developing concepts. The film does not 
intend to give each teacher the final answer on how and 
for what purposes the feltboard should be used. Rather, 
it is designed to suggest the variety of purposes for which 
the feltboard can be used and to stimulate teachers to ex- 
periment with it. Some of the more practical suggestions 
and answers to everyday questions are included in the 
guide. 
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. . « people must be informed about its nature and control 


Pattern for Survival 


(Cornell Film Company, 1501 Broadway, New York City 
18, N. Y.) 20 minutes, 16mm, sound, color. $200. 


Description of Contents: 


Pattern for Survival analyzes the problem of protection 
against an atomic blast, with emphasis on the kind of 
shelter, needed provisions, and the method of cleansing 
one’s self of radioactivity. 

William L. Laurence, scientific writer for the New 
York Times and the only newspaperman assigned officially 
to cover the entire atomic project, introduces the film by 
explaining how man in his struggle for existence has 
found it necessary to overcome fear. After chronicling his 
own observations of the destructive power of the A-bomb 
at Hiroshima, he concludes that much of the power of 
the A-bomb is psychological and that people must be 
informed about its nature and control. 

At this point a short film within the film shows the 
theory of nuclear fission and explains the three types of 
destruction. An air explosion is contrasted to a ground 
explosion. Residual radiation and the area affected by the 
blast are discussed. 

As the explanatory film concludes, the narrator suggests 
that everyone should know how to protect himself against 
this new weapon. Three types of bomb shelters—a com- 
plete unit outside the home, the cellar, and a room with 
few or no windows—are illustrated. The advantages of 
light-colored clothing and paint are explained. The dangers 
of broken glass are demonstrated. The provisions one 
should have in his bomb shelter are itemized. 

The major portion of the film depicts the precautionary 
measures to be followed during an atomic bomb raid both 
in and outside the home. The film emphasizes such rules as 
not looking at the light from the explosion, falling on 
one’s face and putting one arm over the back of the neck, 
staying inside for twenty-four hours to avoid radioactive 
mist after an underwater explosion, careful washing 
of parts of the body exposed to mist, and cooperating with 
civilian defense authorities. 

The summary, through flashbacks and commentary, re- 
views the basic principles of protection against an A-bomb 
raid and expresses the hope that in the future there will 
come a time when atomic force will be used to give us a 
better way of life. 


Committee Appraisal: 


Following closely the content of the United States 
Government publication, “Survival Under Attack,” this 
film presents in a well-organized manner some of the basic 
information needed for protection against an atomic bomb 
raid. It is recommended for use by groups studying 
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civilian defense from the elementary school level through 
the adult level. The fact that this film, like You Can Beat 
the A-Bomb, seems to simplify the problems and dangers 
encourages rational and optimistic consideration and dis- 
cussion. It was the feeling of the preview committee that 
the total effectiveness of the film might have been improved 
by better color quality. 


You Can Beat the A-Bomb 


(McGraw-Hill Book C: mpany, Text-Film Department, 330 
West 42nd Street, New York City 18, N. Y.) 20 minutes, 
16mm, sound, black and white, 1950. Ten-year lease, $80. 
Produced by Emerson Films and Crystal Productions for 
RKO Radio Pictures. 


Description of Contents: 


This film discusses the nature of the atom bomb, its 
potentialities and limitations, and methods of protecting 
civilians from its fatal or injurious effects. 

A brief introduction demonstrates some of the beneficial 
uses of atomic energy in industry and medicine and poses 
the question of the future use of the A-bomb. After com- 
menting on the small percentage of chances that the A- 
bomb will cause blindness, affect the power of reproduction 
among human beings, and make places uninhabitable, the 
film shows the three destructive effects of an A-bomb 
explosion—fire, blast, and radioactivity. Bomb protections 
of earth, steel, and concrete are shown. 

The next sequence follows a family in their precautions 
against an A-bomb explosion after a warning has been 
issued. They close the windows and doors, pull the shades, 
and go tothe basement. Here they stay close to a wall and 
listen to the radio announcements. 


After the narrator summarizes the general principles 
as demonstrated by this family’s activities, the film depicts 
the correct procedures to follow when there is an A-bomb 
explosion without warning. People in the streets are shown 
lying down on the ground or seeking shelter. They each 
lie on one arm and put the other arm over the back of 
the neck. A family in their apartment get under the 
davenport and table. When the flash is over, they become 
alarmed because Buddy has been outdoors playing ball. 
They decide not to go look for him. He soon comes home 
and reports a minor injury. They regret that he ran home, 
since physical exertion following exposure to an A-bomb 
is very bad. They then remove his clothing, wash him, 
and put him to bed. They wait for a member of the civilian 
defense squad to check their belongings for radioactivity 
and to recommend the proper care of Buddy. 

A third A-bomb explosion happens near the shores of a 
large body of water. A family are shown staying inside 
for twenty-four hours and covering all openings so that 
no mist can enter. The narrator explains that radioactive 
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mist will fall for almost a day. The precautions to be 
followed when exposed to lingering radioactivity are 
shown. The clothing is removed and the exposed area 
of the body is scrubbed three times. The narrator com- 
ments that one person cannot transmit radioactivity to 
another. 

The summary re-emphasizes the need for shelter and the 
necessity for complete cooperation with civilian defense 
authorities. The film ends on the hope that atomic energy 
will work for the good of mankind. 


Committee Appraisal: 


This film is recommended for presenting the more im- 
portant precautionary procedures to be followed in the 
event of an A-bomb raid. It depicts nearly-ideal situations 
as examples—needed facilities are at hand, only minor 
damage and injuries result, and the persons involved are 
poised and self-controlled. The film does not deal with such 
problems as the care of very small children, the method 
of locating the target area, and steps to be followed in the 
event radio communication is disrupted. The committee felt 
that the film went into the problem very quickly without 
conditioning the audience or preparing those who were not 
aware of the problem. The film should have the psycholog- 
ical effect of overcoming fear of an A-bomb attack and 
should raise many questions. 

The release of this film in 16mm follows immediately its 
theatrical showings. Because of the timeliness and urgency 
of the film, the usual period of time between the theatrical 
run and 16mm release was waived. The film should make 
a real contribution to civilian defense programs in the 
schools and community. 


Apples (From Seedling to Market) 


(Encyclopaedia Britannica Films, Inc., 1150 Wilmette Ave- 
nue, Wilmette, Illinois) 10 minutes, 16mm, sound, color, 
1950. $100. Produced by Viking Pictures Corporation. 


Description of Contents: 


This film shows the activities at an apple orchard in 
the Pacific Northwest. 

Although the orchard specializes in Delicious apples, a 
man is shown planting seeds from another variety which 
has stronger roots and trunks. Buds from Delicious trees 
are next grafted onto the hardy trunks, where they flour- 
ish and eventually produce fruit. Pruning and irrigation 
also help the trees to become sturdy and productive. The 
spring blooms are pollinated by bees, by ladybugs, and by 
human help, as illustrated in several scenes. The work- 
ers who gather, sift, and weigh the pollen are also pic- 
tured. Some workers remove the less desirable fruit from 
the trees to improve the rest, and a helicopter dusts large 
areas with pest-killing mixtures. 

In the fall when the apples are ripe, the pickers are 
shown carefully emptying their full picking bags into 
wooden crates for hauling to the packing house. The com- 
mentator stresses the necessity for preventing bruises 
which would spoil the- perfect fruit. The boxes are un- 
loaded from the low trucks and the apples are washed, 
sorted, inspected, wrapped in tissue paper, and packed 
in boxes, which then go to the shipping room. 


Committee Appraisal: 


This film shows the step-by-step production of a very 
popular fruit in a clear and interesting fashion. It should 
be useful in intermediate social studies classes to show 
large-scale orchard activities. Vocational agriculture 
classes should also be interested in it as an example of 
large-scale management, although the time span involved 
and details of management are not brought out. 





CORRECTION. The lease price given for the film "Naughty 
Marietta” (Teaching Film Custodians) in the February issue, 
page 65, should have read: $120 for 10-year lease. The $105 
lease price quoted in the February issue applies only to 
libraries having more than 100 prints. 
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@ THE VALUE OF FOLK MUSIC in teaching history and the 
social studies has never been underestimated by alert 
school people. Heretofore the teachers have had to search 
commercial catalogs for recordings applicable to these 
areas. Recently Encyclopaedia Britannica released a 
series of albums prepared by Burl Ives (see “Records on 
Review”, EDUCATIONAL SCREEN, February, 1951), and now 
Folkways Records has produced an album titled “Who 
Built America”. 

WHO BUILT AMERICA. Folkways Records and Service Corporation, 
117 West 46th Street, New York, N. Y. Two 12” discs at 78 rpm. 

This album represents a careful selection of folksongs 
telling the story of the people who developed America, 
and consequently it adds substance to the teaching of 
American history. Included in the collection are “Waly 
Waly”, “The Green Mountain Boys”, “The Erie Canal”, 
“Shoot the Buffalo”, “Santy Anno”, “Happiness Song”, 
“My Government Claim”, “The Praetes”, “Drill Ye Tar- 
riers”, “Auction Block”, “The Boll Weevil”, “The Old 
Chisholm Trail”, “Jesse James”, “Mi Chacra”, “Shluf 
Mine Kind”, “Salangadou”, “Kleine Jonges”, and “So 
Long, Been Good to Know You”. 

Several of the titles here are unfamiliar and need 
special description. The “Happiness Song” was sung by 
the Navajo women to sustain the morale and hope of their 
men during the period of confinement at Fort Sumner 
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less than one hundred years ago. “Mi Chacra” is a 
children’s song sung in Spanish-speaking nations of the 
Western Hemisphere as well as in sections of our own 
southwest. It is comparable to an old favorite, “Old 
MacDonald Had a Farm”. And finally there are several 
foreign language lullabies which will interest and intrigue 
youthful listeners. 

You will recognize the work songs, cowboy songs, la- 
ments, and other types of folksongs in this carefully made 
selection. The performance by Bill Bonyun is wholesome 
and sincere and will appeal to school children. The rec- 
ords will be useful in upper elementary and secondary 
schools for social studies instruction and group and solo 
singing, and they may find a place in discussions of 
American literature. The album is very good and can be 
used effectively to elicit such student reactions as group 
singing, reading for information, dramatizing, discussing, 
relating personal experiences and similar activities. 


@ CHILDREN’S RECORDS continue to dominate the field of 
educational recordings although one major producer re- 
cently informed us that the influx of new recording com- 
panies in this field makes undertaking production of chil- 
dren’s records considerably more hazardous than it has 
been heretofore. It may be that several new producers 
will find hard going and that some others will forsake 
this field for more profitable, less crowded areas. 

One company which has made its reputation in this field 
is the Young People’s Record Club. YPR, reputed to have 
the largest catalog in the field of children’s records, has 
recently released two discs which are worthy of consider- 
ation for school use. 


THE THREE LITTLE SAILORS. Young People's Records, Inc. 920 
Broadway, New York 10, N.Y. One 10" disc at 78 rpm. 
OLD IRONSIDES. Young People’s Records, Inc. One 10" disc at 
78 rpm. 

“The Three Little Sailors” is intended for the youngest 
children and will hold their interest and attention. The 
selections are musically simple and are suited to kinder- 
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garten and first grade children. Other children will con- 
sider this material beneath them—and so it is. The alert 
teacher will be able to develop simple games and group 
pantomime using the songs and simple story as the moti- 
vation for the child’s active participation. 

This disc contains several appealing songs: “Three 
Ships”, “Little Sailors—1i,2,3”, “Little Sailors’ Dance” 
(have you ever seen youngsters do the hornpipe?), “Steer- 
ing Song”, “Sail Raising Song”, and “Rock Little Ship”. 
You recognize immediately that sea-going rhythms prop- 
erly are emphasized and that group dance and group play 
to those rolling and working rhythms can easily be encour- 
aged. The simple story serves only to give a unity to the 
disc and to maintain interest in the songs. The disc is 
useful in elementary dance and should lead to valuable 
self-expression on the part of the children. Of course 
youngsters can be encouraged to detail their own sailing 
experiences as a result of the audio stimulation. 

“Old Ironsides” is intended for a more mature group 
and will be useful up to fourth and perhaps fifth grade. 
It tells the story of the frigate “USS Constitution” and is 
a welcome addition to the YPR Fact and Folklore Series. 
The record contains songs appropriate to the interests of 
these older children, such as “Old Ironsides”, “A Full 
Rigged Ship”, “Big Pine Box”, “Five to One”, and the 
ballad “The Constitution and the Guerriere”. The story 
of “Old Ironsides” is told and the listener is given useful 
historical background and information which make the 
listening experience more meaningful. 


@ THe Sciuoo. Service Section of Westinghouse offers 
as one of its educational materials a transcription kit on 
the science of electronics. The kit contains six transcribed 
fifteen-minute radio programs on electronics especially 
prepared for school use, some associated literature, and a 
twenty-page teacher’s guide describing the contents of 
each program and giving suggestions for class preparation 
and follow-up. 

ELECTRONICS AT WORK. Westinghouse School Service Section, 
306 Fourth Avenue, P.O. Box 1017, Pittsburgh 30, Pennsylvania. 
Three double-faced sixteen-inch transcriptions at 33'/4 rpm, teacher's 
manual, and associated literature. 

The six programs included in this series are “The 
Electron”, “The Electron Tube”, “Electronics in Com- 
munication”, “Electronics in Transportation”, “Electronics 
in Industry”, and “Electronics in Health and Personal 
Enjoyment”. The programs serve very important ends, 
giving vitality and significance to the new science of 
electronics and showing some of its impact on our daily 
lives. In addition, the programs trace in broadest terms the 
development of knowledge about the electron and present 
certain basic principles underlying the construction and 
functioning of electron tubes. 

The programs are broad in their scope and general in 
their appeal. Junior high school students particularly 
will find the listening experience interesting. Although 
the programs may well be used in classroom situations, 
they will better serve as immediate reference material in 
a library audition room or similar place. They may be 
assigned for individual or small gvoup listening and re- 
porting, and students thus assigned will find the teacher’s 
manual a valuable aid in preparing exhibits and models 
for the whole class to study. 

Each program is complete in itself and therefore may 
be used individually without reference to the others or 
the program may be used in any sequence desired by the 
instructor. The programs will contribute in several study 
areas. First, of course, the discs may be used in a general 
science course which attempts an overview of science 
and its contributions to our mode of living. Physics 
teachers faced with the problem of motivating interest 
in electronics may find one or more of these programs 
very useful. Certainly the students of electricity or radio 
will find the information valuable. Such a class, or a 
radio club, will find group listening more productive than 
individual listening because through the programs valu- 
able discussions can be motivated. Certain of the programs 
will be of particular interest in social studies classes and 
at least one will make a contribution to health and biology 
classes. 
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ADMINISTERING AN AUDIO-VISUAL PROGRAM IN OHIO 
SCHOOLS by Graduate Students in a Course “Problems in Audio- 
Visual Education”, Kent State University. Audio-Visual Center, Kent 
State University, Kent, Ohio. 1950. 53 pages. 50c. 


This manual, prepared by a group of sixteen graduate 
students in an audio-visual course under the direction 
of their instructor, Roy E. Wenger, is aimed at giving 

some practical sug- 

gestions for devel- 

oping audio-visual 

programs in school 

systems. Since much 

of the information 

contained in the bul- 

letin is taken from 

y and relates to pro- 

grams in Ohio, it will be of particular interest to schools 

in that state. Others, however, will also find it a helpful 

guide in the development of school audio-visual programs. 

The cartoon illustrations (see cut) certainly have meaning 
for educators everywhere. 

Following is an outline of chapter contents: 

Chapter One, Introducing the Audio-Visual Program: 
Outlines basic steps for getting under way. It also lists a 
number of consultants in audio-visual education who would 
be helpful to those concerned with starting a program. 
These are nearly all persons in Ohio who are actively 
engaged in directing audio-visual programs in Ohio school 
systems and who have excellent backgrounds of practical 
experience. 

Chapter Two, Organizing the Audio-Visual Program: 
Deals with the A-V Director, his qualifications and duties, 
equipment including recommended minimum goals, film 
sources in Ohio, and film evaluations. 

Chapter Three, Financing the Audio-Visual Program: 
Deals with items that go into making up audio-visual 
budgets and gives comparative per pupil costs for audio- 
visual programs in eleven Ohio school systems. Also sug- 
gested are sources of funds that might be made available 
to the audio-visual program. 

Chapter Four, Using Audio-Visual Methods Effectively: 
Outlines principles for using various types of audio-visual 
materials and gives examples of how some of these mate- 
rials have been used in school situations. 

Chapter Five, Producing School-Made Materials: Sug- 
gests that charts, flat pictures, exhibits, filmstrips, slides, 
and even motion pictures can be made by imaginative, 
creative teachers. Actual iliustrations are given of situ- 
ations in which teachers have developed and used slides, 
dise recordings, tape recordings, planetariums, and other 
educational aids in Ohio schools. 

The final chapter lists fourteen points that may 
used by school people as a basis for evaluating their 
audio-visual programs. 

W. H. Durr, Supervisor 
Bureau of Teaching Materials 
Virginia State Department of Education 
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HOW TO HAVE A SUCCESSFUL CONFERENCE. Edited by Edgar 
Dale and Seth Spaulding. Bureau of Educational Research, The Ohio 
State University, Columbus 10, Ohio. 1950. 34 pages. 50c. 

This practical compilation of experience fully measures 
up to the promise of its title. The specific recommendations 
for planning a successful conference and the warnings as 
to how to avoid an unsuccessful conference were contrib- 
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uted by twenty-one audio-visual leaders who qualify as 
conference planning veterans. 

But it is not their compounded wisdom alone that makes 
the booklet genuinely valuable for all who must plan or 
participate in conferences. Editers Dale and Spaulding 
have neatly organized and edited the informal reports of 
the “experts” into six chapter groupings that outline the 
basic requisites for successful conferences: (1) Careful 
Planning, (2) Informality, (3) Planning Around Prob- 
lems and Interests of Participants, (4) Good Panel and 
Discussion Techniques, (5) Effective Demonstrations, and 
(6) Follow-Up. 

With the publication of this node’ brochure, ignorance 
of the essential qualities of a good conference can no 
longer be an excuse for a bad conference. In this those 
of us who can or must attend audio-visual conferences may 
find fresh hope and encouragement.—JNS. 


PARENT-TEACHER EXHIBIT HANDBOOK. National Congress of 
Parents and Teachers, 600 S. Michigan Bivd., Chicago 5, Il!. 1950. 
40 pages. 50c. 

The booklet gives helpful suggestions for planning PTA 
exhibits (using posters, graphs, charts, etc.) that will 
attract attention to the visualized message and leave 
lasting impressions. Sample exhibit devices and complete 
exhibits are pictured. The handbook should be of interest 
not only to PTA members but to all audio-visual directors, 
whose experience with visual materials makes their as- 
sistance invaluable to PTA’s in setting up eye-catching 
exhibits. 


MANUAL ON AUDIO-VISUAL AIDS FOR JEWISH EDUCATION 
by Esther L. Berg and Florence B. Freedman. American Association 
aaa Education, 1776 Broadway, New York 19, N. Y. 1951. 

Announced contents include: (1) Definition and history 
of audio-visual aids; underlying psychology; educational 
possibilities and limitations; general technique. (2) Types 
and functions: pictures, slides, filmstrips, motion pictures, 
radio and television, recordings; assets and limitations of 
each. (3) In the Jewish school: audio-visual aids in teach- 
ing Bible, Hebrew, Israel; sample teachers’ guides and 
lesson plans. (4) Bibliography. 


THE USE OF MOBILE CINEMA AND RADIO VANS IN FUNDA- 
MENTAL EDUCATION by Film Centre, London. Unesco Publication, 
1949. Columbia University Press, New York, N. Y. 192 pages, $1.00. 


One in a series of studies published by Unesco on Press, 
Film and Radio in the World Today, this booklet as- 
sembles as much as possible of available information on 
world use of mobile units equipped with projectors, 
record players, radio receiving sets, etc., especially in 
countries with a high proportion of illiteracy. The study 
was made to help those already using mobile vans to solve 
their problems and to stimulate others to start using 
such equipment. 


STORAGE OF 16MM MOTION PICTURE FILM IN ACTIVE 
LIBRARIES—VISUAL AID BIBLIOGRAPHIES. Sales Service Division, 
Eastman Kodak Cw, Rochester 4, New York. Free. 

The new information sheet on storage of 16mm film in 
active libraries is now available from Eastman Kodak 
along with extensive revisions of three visual aids bibli- 
ographies: “Some Sources of 2 x 2-Inch Color Slides”, 
“Visual Aid Sources—Motion Pictures and Filmstrips”, 
and “Selected References on Photographic Visual Aids.” 
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sympathetic introduction, the audience, child or adult, 
is ready to be appreciative of the cultural differences, 
willing to regard them as an enrichment of understand- 
ing rather than as barriers to it. 

The value, then, of such films as Matisse, Rodin, or 
Steps of the Ballet depends very much on the mood in 
which they are received. I believe, too, that there should 
not be follow-up or any organized post-viewing discus- 
sion. The audience should be allowed to depart in peace 
to enjoy in retrospect the expression of human emotion 
they have seen, their minds having been prepared in ad- 
vance for a sympathetic reception. 


How Other Peoples Live 


In the second instance, there are equally important 
considerations to be kept in mind. Films about how 
other peoples live are more direct, less subtle, more ob- 
viously concerned with our central theme—promoting 
international understanding. But blunt, hortative propa- 
ganda frequently has a boomerang effect, or speaks 
only to the converted, as in the case of Man, One Family, 
a film which sets out to explode the race myths of the 
Nazis and the color-bar fanatics. In addition, a descrip- 
tion of a too successful and too prosperous community 
calls up not so much feelings of sympathetic understand- 
ing as of envy and non-cooperation. 

On the other hand, a statement of problems and the 
ways in which they are being tackled receives a more 
positive reaction from the audience, provided the mood 
is a receptive one and provided there is guided discus- 
sion afterwards. Of this type is The Bridge, which de- 
scribes postwar reconstruction in Yugoslavia, or Cyprus 
Is an Island, in which the producer does effectively and 
sympathetically disclose the problems and indicate their 
solution. Another example is, of course, the famous 
Song of Ceylon, where we find statements about cultural 
differences and about the economic and social problems 
arising from the attempts of the community to adapt it- 
self to the scientific age. 


It is clear, then, that to use this kind of film it is im- 


portant to select with great care. Having done that, it is 
equally important to introduce it well, with a view to 
the ensuing discussion. In my experience the introduc- 
tory remarks can create a receptive mood and by draw- 
ing attention to certain aspects or minimizing the im- 
pact of others can set the direction which the discussion 
will take. That guided discussion is essential I have sug- 
gested earlier by pointing out the need for making ex- 
plicit the message of the film. Moreover, most audiences 
are willing and eager to discuss social problems even 
when reluctant to air their views on aspects of art. 

Concluding, I should like to reiterate that attempting 
to promote international understanding in the belief that 
it will help to prevent war is an act of faith; that using 
films for this purpose is again an act of faith based on 
little experience and less tested evidence. But so urgent 
is the pressure of world affairs that 1 believe all methods 
should be directed to this one end and that each of us 
must use the means most familiar and best suited to our 
individual abilities. So I use films. 
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CHECK LIST 
FOR SECOND 
SEMESTER 
SUCCESS! 


New assignments, new 
courses . . . and new teach- 
ing problems. They’re all 
part of a new semester. But, 
remember—you can always 
make teaching easier > 
more effective . . . through 
the regular use of Coronet 
films. These dramatic 16mra 
sound motion pictures add 
interest to study units and 
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stimulate students to learn. 
What’s more, you can select 
authentic Coronet films for 
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use in every course—at vir- 
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tually every grade level. Here 
is a handy Check List of 
latest releases by Coronet 


Films: 


) Food That Builds Good [ Heredity and Environ- 
Health ment 


Do Better On Your Ex- — > . 

pcr as a [) The Federal Government 
1 What To Do On a Date 

(.) How Friendly Are You? 


() Secial Courtesy 
] The Solar System 


Don’t forget, you may preview any of these new motion 
pictures without cost (other than transportation charges) 
if you are interested in their purchase. Simply check the 
desired titles and return this form to: Dept. ES2 


Coronet Building 
Chicago 1, Hlinois 


Coronet Films 


Advertisers welcome inquiries. Just mention EDUCATIONAL SCREEN 117 











NAVA Regional Meetings 


“The audio-visual industry faces a 
great challenge and an unprecedented 
opportunity for service, and we shall 
not fail,” declared Mrs. Hazel Calhoun 
Sherrill, president of the National 
Audio-Visual Association, at the first 
two 1951 regional meetings of the 
National Audio-Visual Association at 
Biloxi, Mississippi, January 18-20, and 
Berkeley, California, January 25-27. 

“In these critical times, every pro- 
jector, every screen should be work- 
ing for democracy,” she said earlier 
in her address. “It is up to all our 
members—dealers and manufacturers 
alike, to keep everyone of these tools 
busy. There are hundreds of fine films 
and other audio-visual materials that 
should be in active use today in every 
community. There are many thousands 
of projectors on which they can be 
shown. During the last of the war 
bond drives our organization and the 
other national groups with which we 
are associated built up an audience of 
over 30,000,000 Americans for our 
government’s 16mm motion pictures. 
We can—and must—do far better to- 
day, for there now are thousands of 
additional projectors and countless 
new films.” 

According to NAVA members who 
spoke at the regional meetings, the 
outloék for audio-visual equipment 
production is good for the first six 
months of 1951, and beyond that time 
some sort of a materials allocation 
plan should make it possible for 
schools and other essential users to 
get equipment. 

An optimistic viewpoint was ex- 
pressed by Nathan D. Golden, Direc- 
tor of the Motion Picture-Photo- 
graphic Products Division, National 
Production Authority, Washington, 
D. C., who spoke te NAVA members 
via tape recording. He said that re- 
strictions in civilian use of aluminum 
and steel will have some effect on 
A-V manufacture but expressed a hope 
that increased mill production would 
serve as a partial solution. The ques- 
tion of priorities, he said, will depend 
on world developments, but he added, 
“I am certain that the comparatively 
unnecessary items will be prohibited 
from manufacture before products so 
vital as yours to our education and 
free thinking will be allowed to suffer. 
The tremendous strides made in audio- 
visual education since the last war 


REGIONAL MEETING PRINCIPALS. Pictured at the NAVA Western Regional Meeting 
at Berkeley, California are (seated, left to right) Don White, NAVA Executive Vice- 
President; Hazel Calhoun Sherrill, NAVA President; and William M. Dennis, Western 
Regional Director. Standing: John Von Salden, Chairman, Registration Committee; Caswell 
C. Elkins, General Chairman; Vernon Long, Publicity Chairman; and Hugh Brown, Enter- 


tainment Chairman. 


have not gone unnoticed in Washing- 
ton.” 

Commenting upon a rumored short- 
age of film raw stock, Mr. Golden 
said, “If panic buying or hoarding 
of raw stock develops in the film in- 
dustry, it will prove needless, waste- 
ful, and futile under existing or im- 
mediately foreseeable circumstances.” 
He continued, “I believe the best 
insurance against creation of a prob- 
lem on raw stock is sensible buying 
and utilization of film by both private 
industry and the military agencies.” 

“Your Association can, and I am 
firmly convinced it will, perform great 
services for our country in the critical 
and indefinite period ahead of us,” 
Mr. Golden said. “I hope you will 
combine to keep your organization 
strong and able in the service of your 
country.” 

The NAVA Central Meeting at Bi- 
loxi was the largest regional meeting 
in NAVA’s history, with 210 persons 
registered. 

The NAVA Western Regional Meet- 
ing at Berkeley also set a new at- 
tendance record, with over 100 reg- 
istered. 

The third and last of NAVA’s 
1951 regional meetings will be held 
at the Berkeley-Carteret Hotel, As- 


bury Park, New Jersey, on April 
12-14, with Milton Stark, of Stark 
Films, Baltimore, in charge. 


NAVA Board Meeting 


The 1951 National Audio-Visual 
Convention and Trade Show will be 
held at the Sherman Hotel in Chicago 
on July 28-31, it was announced fol- 
lowing a meeting of the Board of Di- 
rectors of the National Audio-Visual 
Association at Biloxi, Mississippi, Jan- 
uary 17-18. It was also announced 
that the National Institute for Audio- 
Visual Selling will be held at Indiana 
University on July 22-26, immediately 
preceding the convention. 

Marvin Melnyk of Audio-Visual 
Supply Company, Winnipeg, Mani- 
toba, Canada, was elected by the Di- 
rectors to fill the newly-created of- 
fice of Director for the Canadian Re- 
gion, to represent Canada on the 
NAVA Board of Directors. The Di- 
rectors also selected Hazel Calhoun 
Sherrill of Calhoun Company, At- 
lanta, Georgia, and Norma Barts of 
British Information Services, Chicago, 
to fill two vacancies on the Board of 
Governors of the National Institute 
for Audio-Visual Selling. 
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New RCA 400 


A completely redesigned model of 
the RCA 400 Junior 16mm sound mo- 
tion picture projector—which is 
smaller, easier to operate, and nearly 
ten pounds lighter than the 1950 
model—is featured in the new line of 
1951 professional-type 16mm projec- 
tors recently announced by the RCA 
Engineering Products Department. 

In addition to the new 400 Junior, 
the 1951 RCA line includes an im- 
proved version of the RCA 400 Senior. 
Both Junior and Senior are available 
in either the easily portable single- 
case arrangement or the heavier 
double-case design. Several types of 
wall-type, cabinet-type, and re-entrant 
speakers are available for use in per- 
manent or semi-permanent installa- 
tions. 


Mainliner 300 


Newest TDC model is the Mainliner 
300, a 300-watt blower-cooled slide 
projector. Of die-cast construction 
with streamlined contours, the pro- 
jector has a broad base with an easy 
positive micro-tilt adjustment. Tray- 
loading is offered since the Mainliner 
300 accepts TDC Selectron-Automatic 
or Selectron-Semimatic slide changers 


PICTUREPHONE 


fe can school uses. Music, auditorium, 
assroom, cafeteria, playground, » cutneee. 


3. 78 rpm. Ideal F< 
gift. Write for complete details. 


©. J. McCLURE TALKING PICTURES 
1119¥2 W. Washington Bivd., Chicago 7 
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and TDC Selectrays. The projector is 
announced as offering exceptionally 
cool operation and brilliant light. 

Also recently announced was the 
TDC Stereo Viewer, a battery-powered 
viewer for standard 1%” x 4” stereo 
slides. Further information can be 
secured by writing to Three Dimension 
Company, 4555 W. Addison St., Chi- 
cago 41, 


McClure Record Player 


A new lightweight, many-purpose 
record player has been announced 
by O. J. McClure, 1115 W. Washing- 
ton Blvd., Chicago. Weighing only 
twelve pounds, it plays records of all 
kinds, all speeds, and all sizes and 
is suitable for use in classroom or 
small auditorium. It may be converted 
into a sound filmstrip machine by 
merely attaching or enclosing a 300- 
watt projector. Full details are avail- 
able from O. J. McClure, 


AC-DC Audio-Master 


The Audio-Master Corporation of 
New York City has announced the in- 
troduction of their new transcription 
playback machine for AC and DC 
operation. The problems involved in 
switching over from one current to 
another have been solved by the in- 
corporation of the automatic relay 
switchover. The Audio-Master may be 
conveniently connected with either an 
AC or DC outiet. Automatically the 
right current will service the unit. 


Brumberger Filmstrip File 


The new Brumberger #1032 file for 
filmstrips or 35mm negatives readily 
accommodates thirty-two filmstrip 
cans in individually numbered com- 
partments. Made of heavy-gauge steel, 
the file is announced as giving pos- 
itive protection to its contents. Both 
handle and snap catches are made to 
withstand rugged and constant han- 
dling. 

The new Brumberger #1092 Hous- 
ing accommodates six #1032 files as 
well as other 2 x 2 files, forming a 
convenient storage unit. A six-drawer 
cabinet, #1095, has also been intro- 
duced. Each of the six steel drawers 
holds thirty-two filmstrip cans. 

An illustrated catalog may be se- 
cured from the Brumberger Co., 34 
Thirty-Fourth St., Brooklyn 32, New 
York. 


Products Review 


The National Photographic Show 
of 1951, held February 22-25 in New 
York City, featured a variety of new 
products, many on public exhibit for 
the first time. Among them were 
Ampro Corporation’s “Futurist 8” 
motion picture projector, Bell & 
Howell Company’s new 70-DL 16mm 
motion picture camera, Brumberger 
Company’s new stereo viewer, and 
FR Corporation’s “Port-A-View” pro- 
jector-viewer for 2 x 2 slides. 
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RADIANT 
SCREEN 


Every member of your audience— 
from a class or meeting room to a 
big auditorium—will pay more at- 
tention to projected pictures when 
they are shown on Radiant’'s amaz- 
ing “Vyna-Filect” screen surface. 
All pictures are more brilliant. 
Black and whites or colors are 
clearer, sharper, truer. That's why 
interest doesn't lag. That's why 
your message sinks in more deeply 
—and is remembered longer. 

A Really improved Screen Fabric 
The new “Vyna-Fiect” screen fab- 
ric is made by an exclusive Radiant 
process. Millions of tiny mirror- 
like beads reflect the light instead 
of absorbing it—which assures you 
the brightest, clearest pictures. 
This surface is mildew-proof and 
washable—so that you can always 
have a perfect projection surface. 
Finally—the surface is flame-proof 
—providing added safety. 


Send for FREE BOOK 
“More Brilliant Projection” 


crammed with procti- 
col information on 
how to get the best 
projection under oll 
conditions. At the 
some time we will 
send you o semple of 
the new Radiant 
*'Vyne-Flect"’ screen 
fobric so you con see 
how much better your 
pictures look on this miracle fabric. 


RADIANT MEG. CORP 
1222 S$. Telman, Chicege 6, Iii. 
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Current Materials 





Motion Pictures 





lémm films announced here are 
sound and black and white, unless 
otherwise indicated. 





@ Onto State UNiversity, Depart- 
ment of Photography, Columbus, Ohio. 

Police Reporter—journalism film 
showing. how the police reporter 
gathers and reports the news and also 
showing standard practices of report- 
ing and the coordination of the edi- 
torial facilities of the newspaper in 
printing the news; produced by the 
School of Journalism and the Depart- 
ment of Photography at Ohio State 
University. 


@ HarpDING COLLEGE, Motion Picture 
Division, Searcy, Ark. 

Free Enterprise Economics Series 
(1 reel each, color)—cartoon series 
showing the benefits of the American 
economic system and way of life. 
Titles: Meet King Joe, The American 
Working Man; Make Mine Freedom; 
Going Places. 
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-PEACEMAKERS 
of AMERICA | 


58 Slides (2x2) in Color on 


The American Indians’ 
Great Peace League 


| DEGANAWIDA— 
HIAWATHA 


and other historic leaders. 
Including 40-minute dramatic 
narration written by 
Dr. WARCAZIWIN 
|| Noted Sioux lecturer ("Sunflower") 
and author (Recorded lecture avail- || 
| able on special order) i 





Authentic historic scenes by 
Martha Oathout Ayres 
(See “Who's Who") 
Technical Direction by 


WALTER MILLSAP 
(Authority on Co-Operative Economics) 


e SLIDES 


| Sale: $38.50 postpaid 
Rental: $4.75 plus return postage 





@ Coronet FILMs, Coronet Bldg., Chi- 
cago 1, Ill. Each film 1 reel, color 
or black and white, unless otherwise 
indicated. 

What to Do on a Date—shows high- 
schoolers how to plan dates that satis- 
fy both the boy and the girl; shows 
the wide range of activities available 
to young people. 

Library Organization—gives stu- 
dents a detailed picture of library or- 
ganization (card catalog, Dewey Deci- 
mal system, etc.) to enable them to 
make full and easy use of library 
facilities. 

How Friendly Are You?—presents 
some of the values of “being friendly” 
and encourages the broadening of 
one’s range of friends. 

The Federal Government (1% 
reels)—explains structure and func- 
tions of the federal government. 


@ INTERNATIONAL FILM BuREAU, 6 N. 
Michigan Ave., Chicago 2, Ill. 


Mark Twain and Tom Sawyer (1 
reel)—life and times of Mark Twain 
re-created by a visit to the towns and 
the river immortalized in the stories 
of the great humorist. A color film- 
strip is also available. 

A Lincoln Field Trip (1 reel)—trip 
to the historical points in Illinois as- 
sociated with Lincoln; early episodes 
in Lincoln’s life are covered in dio- 
ramas seen at the Chicago Historical 
Society. A color filmstrip is also avail- 
able. 

The Beginning of History (4% 
reels)—“the continuity of human life 
and culture” pictured through the 
earliest examples of arts and crafts 
—Stone Age pottery, early weapons, 
grinding stones, barrows, mounds, etc. 
The film is divided into three parts: 
The Stone Age, The Bronze Age, and 
Iron Age Civilization. Produced with 
the cooperation of the British Mu- 
seum, the Museum of Archaeology, 
Cambridge, and other noted institu- 
tions, the film has been released in 
the U.S. exclusively by IFB through 
arrangement with British Information 
Services. 

@ AusTIN Propuctions, P.O. 713, 
Lima, Ohio. 


Hansel and Gretel (6 reels, color )— 
the famous folktale especially pre- 
sented and produced for children with 
authentic costumes and settings and 
professional actors; produced by Otto 
Austin; original music composed and 
directed by John Timmerman. 


@ ENCYCLOPAEDIA BRITANNICA FILMs, 
Wilmette, Ill. 

Famous Men and Women of the 
World (2 reels each)—recent addi- 
tions to the series are film biographies 
of George Washington, Alexander 
Hamilton, John Marshall, John Quincy 
Adams, Andrew Jackson, John C. 
Calhoun and Daniel Webster. The 
series now includes twenty films, with 
others yet to be released. 


@ ATHENA FiLMs, 165 West 46th St., 
New York 19, N. Y. 

Nanook of the North—Flaherty’s 
famous feature-length documentary 
released for the first time in the 16mm 
field. The story of the Eskimo hunter 
was originally photographed by Fla- 
herty during mineralogical expedi- 
tions in the sub-Arctic. The new 
16mm sound version, with narration, 
sound effects, and music, brings the 
picture up to date. 


@ Fritu Fiums, 1816 No. Highland, 
Hollywood 28, Calif. 

Oil Today—Power Tomorrow (1% 
reels, color)—story of oil dramatized 
through a boy’s reaction to the gi- 
gantic, picturesque industry; shows 
how oil is brought to the earth’s sur- 
face, indicates the variety of oil prod- 
ucts and how they are transported, 
emphasizes importance of men who 
work in the industry and importance 
of oil as a source of power and heat 
in the world today. 


@ BRANDON FiLMs, 1600 Broadway, 
New York 19, N. Y. 

Rubens (4% _ reels)—creative in- 
terpretation of the painting technique 
of the master; awarded first prize at 
the Venice International Film Festival. 

Pygmalion (9 reels)—feature film 
version of Shaw’s play about a pro- 
fessor who made a lady out of a cock- 
ney flower girl, with Leslie Howard 
and Wendy Hiller. 

Major Barbara (10 reels)—Shaw’s 
movie version of his play, with Rex 
Harrison and Wendy Hiller. 


@ WASHINGTON STATE COLLEGE, Au- 
dio-Visual Center, Pullman, Wash. 

So This Is WSC (2% reels, color)— 
shows facilities and operation of 
Washington State College; narration 
by alumnus Edward R. Murrow. 


@ Fitmsmitus Inc., 17 
Ave., New Brunswick, N. J. 

The Graduate School of Banking 
(1 reel, color)—facilities and opera- 
tion of Rutgers University’s Graduate 
School of Banking; produced by Film- 
smiths Inc. for the American Bankers 
Association. 
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FILMS 


French, British, German, Japenese 
| * for entertainment . .. film study 
| * for fund raising 

© for increased learning 
Write for free list tedey 
laternctione! Film Bureev, tac. 
@ M. Michigen Ave. Chicage 2 


United Co-Operative Industries 


11251 So. New Hampshire Ave. 
Los Angeles 44, Calif. 


@ ToLaANe University, New Orleans 
18, La. 

The Tulane Story (2 reels)—docu- | 
Ss mentary film about Tulane University. 
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Filmstrips 





35mm filmstrips announced here are 
silent and black and white, unless 
otherwise indicated. 





@ Society For VIsvAL EDUCATION, 
1345 W. Diversey Parkway, Chicago 
14, Il. 

Basic Reading Series (3 sets, color 
except for one filmstrip)—series for 
developing reading skills presenting 
stories through original drawings; 
based on Laidlaw Basic Readers. The 
three sets are: First Grade Reading 
Set (7 color filmstrips, 1 black and 
white), Second Grade Reading Set (5 
color filmstrips), and Third Grade 
Reading Set (5 color filmstrips). 

Fraction Series (8 filmstrips)—se- 
ries explaining basic concepts of frac- 
tions; produced by SVE in cooperation 
with Joseph J. Orbancek, Chairman, 
Department of Mathematics, Chicago 
Teachers College. 


@ Jam HANDY ORGANIZATION, 2821 E. 
Grand Blvd., Detroit 11, Mich. 

Animal Stories (6 filmstrips, color) 
primary-grade stories about animals 
and their adventures. Titles: Rings, 
The Raccoon; The Lazy Bear Cub; 
Brush, The Red Squirrel; Mrs. 
Cackles Becomes a Good Citizen; 
Hoppy, The Rabbit; The Adventures 
of Pete and His Dog. 


@ Avupio VisuaL Alps Co., 
mayne Ave., Racine, Wis. 

Living Geometry Series (5 film- 
strips)—-series designed to enrich the 
teaching of intuitive geometry in high 
schools by showing that mathematics 
developed because of the fundamental 
needs of the human race and is closely 
patterned after and coordinated with 
life. Titles: The History of the Meas- 
urement of Length, Is Seeing Always 
Believing?, Geometry in Nature, Ge- 
ometry in the Home, Geometric Solids 
in Nature and in Architecture. 


712 Ro- 


@ Younc AMerica Fis, 18 E. 4ist 
St., New York 17, N. Y. 

Child Care Series (4 filmstrips) 
—basic principles of child care. Titles: 
Getting Acquainted, Keeping Children 
Happy, Keeping Children Safe, and 
Special Daytime Problems. 

Consumer Education Series (6 film- 
strips)—basic principles of wise buy- 
ing. Titles: How to Buy a Blouse, 
Select Your Style, Your Retail Store, 
Facts About Wool Fabrics, Facts 
About Cotton Fabrics, and Facts 
About Rayon Fabrics. 

Rhythm Magic Series (3 filmstrips, 
color)—simple and entertaining in- 
troduction to the time values of mu- 
sical notes and rests and their sig- 
nificance in rhythm. 

Our Flag Series (3 filmstrips, 
color)— series titles include: History 
of Our Flag, Etiquette of the Flag, 
and Story of Our National Anthem. 
Each is done in original art work. 


March, 1951 


Writing for 


Office of Edu- 
Times Square, 


@ New York TIMEs, 
eational Activities, 
New York 18, N. Y. 
150 Million Americans—The U.S. 
Census (53 frames)—mechanics and 
meaning of the census; its importance 
in determining national policy in the 
struggle against Communism. 


@ Porputar ScrENCcE PUBLISHING Co., 
Audio-Visual Division, 353 4th Ave., 
New York 10, N. Y. 

Home Life in European Lands (6 
filmstrips, color)—facts of home life, 
schools, churches, ete. presented 
through story framework with two 
children from each country in each 
filmstrip. 

Visits to European Lands (5 film- 
strips, color)—scenery, industries, ge- 
ographic characteristics, wartime de- 
struction, and present-day reconstruc- 
tion. 


@ ENCYCLOPAEDIA BRITANNICA FILMS, 
Wilmette, TL. 

Soi! Conservation (8 filmstrips)— 
how productive soil can be ravaged 
by improper use and care; basic con- 
cepts of conservation. Titles: How 
Leng Will It Last?, How Soil Is 
Formed, Plant Life and the Soil, Wa- 
ter and the Soil, Animal Life and the 
Soil, Minerals in the Soil, How Man 
Has Used the Soil, How Man Con- 
serves the Soil. 

Basic Economics (8 filmstrips, col- 
or)—principles of economics illus- 
trated in an imaginary community. 
Titles: Living and Working without 
Money. Money, Money Goes to Work, 
New Waus to Use Money, Money and 
Panic, Money and Government, Too 
Much Money, Too Little Spending. 

Our North American Neighbors (8 
filmstrips)—-geographic survey of 
North American peoples. Titles: 
Maritime Provinces of Canada, In- 
dustrial Provinees of Canada, Prairie 
Provinces of Canada, Pacific Canada, 
Alaska, Land of Mexico, Central 
America, West Indies. 


@ British INFORMATION SERVICEs, 30 
Rockefeller Plaza, New York 20, N. Y. 


Britain Aids Colonial Progress (32 
frames )—practical application of the 
Colonial Development and Welfare 
Act. 

Viscount Montgomery of Alamein 
(31 frames)—story of Bernard Law 
Montgomery. 

Viscount Alexander of Tunis (25 
frames)—story of the military strate- 
gist and present Governor General of 
Canada. 

Working Man’s University (24 
frames)—story of Britain’s Regent 
Street Polytechnic. 
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AUDIO-MASTER 
341 Madison Ave..N. ¥.17.N.¥ 
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VERSATILE VIEWER — 
More Economical, Teo! 





21225 VERSATULE SLIDE VIEWER 
for 35mm to 234” slides 


Versatile, > emtaepationty centers all slides from 
3Smm 2%" 2%" (including Santam). 
Shows brant "Huminated, enl, views 
through a fine optically ground and polished 
lens. Fh. with bulb, on-off switch and 6 
foot cord. All-steel construction, handsomely 
finished in attractive grey wrinkle enamel. 


+1225 Viewer ..... $6.50 
Use Brumberger Slide Files for safe and syste- 
matic storage of valuable slides. Mount them 
in Brumberger All-Stee! Slide Binders (with 
Glass). Sample binders on request. 
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Trade Directory 
For the Audio-Visual Field 


To increase the usefulness of this Trade Directory, symbols have been inserted to distinguish v hes sources (producers 


manuf im 


etc.) from audio-visual dealers and film rental libraries. KEY 


P)—producers, importers. 


lecturers, primery 
(M)—manufacturers. (D)—dealers, film rental libraries, projection services. Where a primary source also offers direct 
rental services, the double symbol (PD) appears. 





FILMS 





Film Artists (P) 
30 N. Raymond Ave., Pasadena |, Cal. 

Films, Inc. (PD) 
35 W. 45th St.. New York 19, N. Y. 
206 S. Michigan Ave., Chicago 3, Ill. 
351 Turk St.. Sen Francisco 2, Cal. 

1915 Live Oak St., Dalles |, Tex. 
Brandon Films (D) 
1700 Broadway. New York 19, N. Y. 
Bray Studios, Inc. (PD) 
729 Seventh Ave., New York |9, N. Y. 
Coronet Instructional Films (P) 

Coronet Bidg., Chicago |, lil. 
Council Films (D) 
50 N. Main St.. Homer, N. Y. 
Encyclopaedia Britannica Films, Inc. (PD) 
Wilmette, Illinois 
Rental and Preview Libraries: 
207 S. Green St., Chicago 7, Ill. 
712 N. Haskell St., Dallas |, Tex. 
30 Huntington Ave., Boston 16, Mass 
450 W. Séth St.. New York 19, N. Y. 
1640 E. Mountain St., Pasadena 7, Cal. 
3232 E. Roxboro Road, Atlante 5, Ga. 
5745 Crabtree Rd., Birmingham, Mich. 
Family Films, Inc. (P) 
1584 Crossroads of the World, Hollywood 
Films, Inc. (PD) 
330 W. 42nd St., New York 18, N. Y. 
64 E. Lake St., Chicago |, Ill. 
10! Marietta St. Atlanta 3, Gea. 
716 S. W. 13th Ave., Portland 5, Ore. 
209 Browder St., Dallas |, Tex. 

8414 Melrose, Los Angeles 46, Cal. 
Fryan Film Service (0 
3228 Euclid Ave., Cleveland 15, Ohio 
Heidenkamp Nature Pictures (PD) 
538 Glen Arden Dr., Pittsburgh 8, Pa. 
joefler—Paul Hoefler Productions (P) 
612'/2 So. Ridgeley Dr., Los Angeles 36 
Hoffberg Productions, Inc. (PD) 

362 W. 44th St.. New York, N. Y. 
Hollywood Film Enterprises, Inc. (P) 
6060 Sunset Bivd., Hollywood 28, Cal. 
International Film Bureau (PD) 

6 N. Michigan Ave., Chicago 2, Ill. 
Knowledge Builders Classroom Films (PD) 
625 Madison Ave., New York 22, N. Y. 
Library Films, Inc. (PD) 
25 W. 45th St.. New York 19, N. Y. 
Mahnke—Carl F. Mahnke Productions (P) 
215 E. Third St., Des Moines 9, lowa 
Michigan Motion Picture Service (PD) 
212 South Brown St., Jackson, Mich. 
Modern Sound Pictures, Inc. (D) 
1410 Howard St., Omaha, Neb. 
Mogull’s, Inc. (D) 
112-14 W. 48th St.. New York 19, N.Y. 
Nu-Art Films, Inc. (PD) 
112 W. 48th St.. New York, N. Y. 


Official Films, Inc. 


(P) 
Grand & Linden Aves., Ridgefield, N. J. 
New York Office: 25 W. 45th St.. N. ¥. C. 


Ott—John Ott Film Library, Inc. (PD) 
730 Elm St., Winnetka, Ill. 
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Pix Film Service (Dd 
34 E. Putnam Ave., Greenwich, Conn. 
Reliai Film A tat {D) 

45 Astor Place, New York 3, N. Y. 
Ryan Visual Aids Service {D) 
1108 High St., nas Moines, la. 
Simmel-Meservey, (PD) 
321 S. Sanat ” Beverly Hills, Cal. 
Sound Film Associates (D) 
1503 Jefferson, Houston 3, Tex. 

Southern Visual Films {D) 
686-9 Shrine Bldg., Memphis |, Tenn. 
Swank Motion Pictures, Inc. (D) 
614 N. Skinker Bivd., St. Louis 5, Mo 
United World Films, Inc. (PD) 
1445 Park Ave., New York 29, N. Y. 
245 S. Dearborn St., Chicago 5, Il! 

7356 Melrose Ave., Los Angeles 46, Cal. 
287 Techwood Dr., NW, Atlanta, Ga. 
Wholesome Film Service, Inc. (D) 

20 Melrose St., Borton, Mass 
Williams, Brown and Earle, Inc. (D) 
918 Chestnut St., Philadelphia 7, Pa 








PROJECTION SERVICE 





Mercury Motion Picture Projection Service 
15 W. Underwood, Chevy Chase 15, Md. 





FILM PRODUCTION 
KEY: Width !émm or 35mm. Educational; 
Television; Commercial; Home. 





Association Films, Inc. (16-35, Fal 
35 W. 45th St.. New York 19, N. 


Bray Studios, Inc. ti, ECT) 
729 Seventh Ave., New York 19, N.Y. 


Michigar Motion Picture Service 
212 S. Brown, Jackson, Mich. (16-35, ECT) 





LABORATORY SERVICES 


Geo. W. Colburn, Inc. 
164 N. Wacker Drive, Chicago 64, Ill. 


Hollywood Film Enterprises 
6060 Sunset Bivd., Hollywood 28, Cal. 


Society for Visual Education 
1345 Diversey Parkway, Chicego |4 








PRODUCTION EQUIPMENT 


$.0.S. Cinema Supply Corp. (D) 
602 W. 52nd St., New York 19, N. Y. 








Order now 


new 1951 edition 


THE BLUE BOOK 


of 16mm Films 


Still only $1.50 


” 





EDUCATIONAL SCREEN, INC. 
64 E. Lake St. 
Chicago |, Ill. 


Name . 
Address 


Please send my copy of the new 195! BLUE BOOK. 





State - 








[) Check here if you wish to pay later 


We pay postage if remittance accompanies order. 








Educational Screen 








MOTION PICTURE 
PROJECTORS AND SUPPLIES 





Ampro Corporation (M) 
2851 N. Western Ave., Chicago 18, Ill. 


Bell & Howell Co. (M) 
7117 McCormick Road, Chicago 45, Ill. 


D. T. Davis Co. (M) 
178 Walnut St., Lexington 34, Ky. 


Eastman Kodak Company (mM) 
Rochester, New York 


Forway Corporation (P) 
245 W. 55th St.. New York 19, N.Y. 


Michigan Motion Picture Service (D) 
212 South Brown St., Jackson, Mich 


Modern Sound Pictures, Inc. (D) 
1410 Howard St.. Omaha, Neb 


Mogull's, Inc. (D) 
112-14 W. 48th St., New York 19, NLY 


Nu-Art Films, Inc. (D) 
112 W. 48th St.. New York, N. Y 


RCA-Victor (M} 
Radio Corp Camden, NJ 

Revere Camera Co. (M) 
320 E. 21st St., Chicago 16, | 


Ryan Visual Aids Service (D) 
409 Harrison St., ! 


Davenport, la 


of America 


Southern Visual Films (D) 
686-9 Shrine Bldg., Memphis |, Tenn 


Victor Animatograph Cor. (M) 
Davenport, lowa 


Williams, Brown and Earle, Inc. (D) 
918 Chestnut St., Philadelphia 7, Pa 





SCREENS 





Da-Lite Screen Co.. Inc. (mM) 
2711 N. Pulaski Rd., Chicago 39, Ill 


Fryan: Film Service (0) 
3228 Euclid Ave., Cleveland 15, Ohio 
Michigan Motion Picture Service (D) 

212 South Brown St., Jackson, Mich 


Nu-Art Films, Inc. (D) 
112 W. 48th St., New York, N. Y. 


Radiant Mfg. Corp. (mM) 
1267 S. Talman Ave., Chicaao 8, Ill. 


Southern Visual Films (D) 
686-9 Shrine Bldg., Memphis |, Tenn. 


Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia 7, Po 





AUDIO-VISUAL SUPPLIES 





Beckley-Cardy Co. (shades) 
1632 Indiana Ave., Chicago 16, Ill 


Ryan Visual Aids Service 

409 Harrison St., Davenport, la 
Society for Visual Education 

1345 Diversey Parkway, Chicago |4 


Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia 7, Pe 





RECORDS 





Columbia Records, Inc., 
1473 Barnum Ave 


Educational Dept. 
Bridgeport, Conn. 


March, 1951 


FILMSTRIPS 





Church Screen Productions (PD) 
Box 5036 (East Station), Nashville, Tenr 
Encyclopaedia Britannica Films, Inc. (P) 
Wilmette, | 
Eye Gate House, Inc. 
330 W. 42nd St., New York 18, N 
Filmfax Productions (P) 
10 E. 43rd St., New York 17, N. Y 
Films, Inc. 

330 W. 42nd St., New York /8, N 
Informative Classroom Picture Publishers (P) 
40 lonia N. W., Grand Rapids 2, Mich. 
Mahnke—Carl F. Mehnke Productions (P) 
215 E. Third St., Des Moines 9, lowa 
Michigan Motion Picture Service (D) 

212 South Brown St.. Jackson, Mich 
Ryan Visual Aids Service (D) 
409 Harrison St., Davenport, la 
Society for Visual Education (PD) 
1345 Diversey Parkway, Chicago |4 


United World Films, Inc. (PD) 
1445 Park Ave Y 


(PO) 


(PO) 
Y 


New York 29, N 


Visual Sciences (P)} 
599E—Suffern. N. Y 





SLIDES 
Key: Kodachrome 2 x 2. 3'/4 x 41/4 or larger 
Made to Order. 





Films, Inc. 


{PD) 
330 W. 42nd St ' 


New York !8, N 

Michigan Motion Picture Service (D) 
212 South Brown St., Jackson, Mich 

Nu-Art Films, Inc. (D-2) 
112 W. 48th St., New York, N. Y 

Radio-Mat Slide Co., Inc. {P) 
222 Oakridge Bivd., Daytona Beach, Fie 

Ryan Visual Aids Service (D-2) 
409 Harrison St., Davenport, la 

Society for Visual Education (PD-2) 
1345 Diversey Parkway, Chicago 14 





FILMSTRIP, SLIDE and 
OPAQUE PROJECTORS 





American Optical Co., Scientific (mM) 
Instrument Division, Buffalo 15, N. Y. 
Ampro Corporation (M) 
285! N. Western Ave., Chicago 18, lil. 
Beseler Company, Charles (M) 
60 Badger Ave., Newark 8, N. J 
Comprehensive Service Corporation 

245 W 55th St New Y 
GoldE Manufacturing Co. 
1220C W. Madison St., Chicag 
Keystone View Co. (M) 
Meadville, Pa 
O. J. McClure Talking Pictures (M) 
1115 W. Washington, Chicago 7 


(MD) 
rk 19. NLY 


Da 


Michigan Motion Picture Service (D) 
212 South Brown St., Jackson, Mich 

Ryan Visual Aids Service (D) 
409 Harrison St., Davenport, la 

Society for Visual Education (mM) 
1345 Diversey Parkway, Chicaa 14, til 

Southern Visual Films (D) 
686-9 Shrine Bilda.. Memphis |, Tenn. 

Viewlex, Incorporated {M) 
3501 Queens Blvd., Long-island City, N.Y 

Williams, Brown and Earle, Inc. (D) 
918 Chestnut St., Philadelphia 7, Pa 





INDEX TO 
ADVERTISERS 


Albertsen Distributing Co. 


Ampro Corp. 


90 


Astor Pictures Corp. 1” 


Audio-Master 
Audio Visual Aids 


Beckley-Cardy Co. 
Bell & Howell Co. 
Brandon Films 
Bray Studios 
Brumberger Co. 


Colburn Lab., Geo 
Columbia Records 
Coronet Films 


Creative Education 


D. T. Davis Co. 


121 
Co. 114 


112 
Inside Back Cover 
116 
9 
121 


Ww. 114 
7 

17 

al Society 114 


116 


Encyclopaedia Britannica Films 93 


Eulo Co. 
Eye Gate House 


Family Films 
Fiberbilt Case Co. 


Filmfax Productions 


Heidenkamp Nature Pictures 


Hollywood Film Enterprises 


International Film 


Bureau 


Keystone View Co. 


Knowledge Builders 


March of Time Forum Films 
McClure Talking Pictures, O. J. 


Neumade Products 


Pix Film Service 


Corp. 


114 


RCA, Visual Products 89 


¢ Radiant Mfg. Corp. 119 


Radio-Mat Slide Co. 113 
Rapid Film Technique 114 
Religious Film Association 106 


Revere Camere Co. 


Simmel-Meservey 


Back Cover 


116 


Society for Visual Education 15 


United Co-Operative Industries. 120 


United World Films 


Vacuumate Corp. 
Viewlex 


Visual Sciences 


Clessified 


113 


121 
Inside Front Cover 
116 


124 

















Catalogs and Booklets 


@ Liprary or CoNGREss, Copyright 
Office, Washington 25, D. C., is the 
source for the latest semi-annual issue 
of the section of the “Catalog of Copy- 
right Entries” covering motion pic- 
tures. Although prepared primarily as 
a record of copyright registrations, 
the section is in effect a comprehensive 
motion picture catalog, describing in 
the current issue some 1000 theatrical 
and non-theatrical films and filmstrips 
copyrighted during the first half of 
1950. Subscription to the motion pic- 
ture section of the “Catalog of Copy- 
right Entries” costs $1.00 per year; 
single copies may be purchased from 
the Copyright Office for fifty cents. 


@ FRANCO-AMERICAN AUDIO-VISUAL 
DISTRIBUTION CENTER, 934 Fifth Ave., 
New York City 21, has released its 
new catalog of films, lantern slides, 
filmstrips, and bulletin board exhibits 
for use in art, social studies, history, 
science, and language classes. 


@ Nu-Art Fits, 112 W. 48th St., 
New York City 19, in conjunction with 
the celebration of its 15th year in 
the audio-visual business, announces 
the publication of its 15th catalog of 
“Films for Education, Entertainment, 
and Religion.” In addition to motion 
pictures, the catalog includes film- 
strips, slides, projectors, screens, re- 
corders, and other visual aids equip- 
ment. The 64-page book represents 
the largest and most comprehensive 
collection of audio-visual aids ever 
assembled by Nu-Art. 


@ Younc America Fivs, 18 E. 4lst 
St., New York City 17, has published 
a new Price List and Correlation 
Chart of Teaching Films, listing a 
total of 108 teaching films for all 
grade levels and for all school sub- 
jects. 

Also available from YAF are two 
new pamphlets: “Films for Home 
Economics”, describing the series of 
fourteen sound films released by 
Young America, and “Basic Films for 
Elementary School Science,” describ- 
ing the twenty-six films now available 
from YAF. 


@ Eastin Pictures Co., Davenport, 
Iowa, has available a new 1951 cata- 
log of “Outstanding 16mm Sound 
Films” in the Eastin rental library. 


@ UNIVERSITY OF OREGON LIBRARY, 
Curriculum Materials Laboratory, Eu- 
gene, Oregon, has announced that the 
“Curriculum Bulletin”, a project of 
the School of Education, is once again 
being published and is available on 
a subscription basis at $5 per year, 





CLASSIFIED 





COLOR SLIDES of post-war Germany. Also 
of butterflies, moths, wild flowers and land- 
scapes of Indiana. Free lists. ALLEN'S PHOTO 
SERVICE, 2715 Beverly Drive, Gary, Indiana. 
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Lend a 
Aaud! 


xY 


Crippled Children 
need YOUR help 


Se mony handicapped children need 
proper medical core end specio! train- 
ing! Every penny you give will help! 
All these youngsters wont is a chance 
fe grow up straight end stroag ‘ 
to become useful happy citizens. Give 
now, won't you? Help crippled children. 


18th ANNUAL § 
EASTER 3 





or individual issues may be purchased 
separately. The following bulletins 
will be of special interest to teachers 
and administrators: Bibliography of 
Lists of Instructional Aids to Learn- 
ing (50c) and Bibliography of Gen- 
eral Courses of Study and Guides 
(20¢). 


@® WESTINGHOUSE ELECTRIC CoRPORA- 
TION, School Service Dept., 306 Fourth 
Ave., Box 1017, Pittsburgh 30, Pa., 
has released a revised edition of its 
24-page catalog listing fourteen sound 
motion pictures for classroom use on 
subjects such as electricity, jet pro- 
pulsion, radio, nutrition, industrial 
arts, etc. The films can be borrowed 
free of charge except for transpor- 
tation costs. 


@ NATIONAL ASSOCIATION OF MANU- 
FACTURERS, Literature Dept., 444 Mad- 
ison Ave., New York 22, N. Y., offers 
a revised and enlarged Catalog of 
Teaching Aids, including four motion 
pictures, posters, booklets, etc. on such 
topics as pioneers of American prog- 
ress, research and invention, and the 
operation of our economic system. 


@ CurReENT Arrairs Fis, 18 E. 41st 
St., New York 17,'N. Y., has avail- 
able a new free catalog of filmstrips 
on subjects related to contemporary 
history for junior and senior high 
school social studies classes. 


@ ELC Fis, 322 S. Fourth St., Min- 
neapolis 15, Minn., has released its 
1951 catalog of Films for the Church. 
The catalog contains descriptions and 
evaluations of 16mm; motion pictures, 
35mm filmstrips, and 2” x2” slides 
in the ELC Films library. 


Film News Notes 


@ McGraw-Hi11 Book Co., Text-Film 
Dept., 330 W. 42nd St., New York 
18, N. Y., has been appointed sole 
U. S. distributor for Feelings of De- 
pression, the newest 16mm sound film 
in the Mental Mechanism Series pro- 
duced by the National Film Board of 
Canada. McGraw-Hill has also been 
appointed sole source in this country 
for the new Film Board series on 
child development, titled Ages and 
Stages Series. 


@ ATHENA Fits, 165 W. 46th St., 
New York 19, N. Y., has announced 
that 16mm prints of The Quiet One 
are now being offered for sale on a 
long-term lease basis to assure the 
widest possible use of the much- 
praised film story of an unloved and 
unwanted child. 


@ ENCYCLOPAEDIA BRITANNICA FILMS, 
Wilmette, Illinois, has reported that 
a new EB film titled Atomic Alert 
(School, Home, Street) will be re- 
leased soon. The motion picture is 
designed specifically to show how 
children can protect themselves in 
case of atomic bomb attack. 


@ ALMANAC FiLMs, 516 Fifth Ave., 
New York 18, N. Y., has announced 
a new series of twenty “John Kieran 
Kaleidoscope” films on science and 
nature. Titles include The Atom, Bee 
City, Bird Paradise, Clouds, The In- 
finite Universe, Piastics, Sculpture, 
Sea Zoo, and others on similar scien- 
tific and nature subjects. All films are 
black and white, sound, 16mm one- 
reelers. 


@ ScreEN Gems, 729 7th Ave., New 
York 19, N.Y., has announced the 
release of its new 1951 program of 
feature films available for non-the- 
atrical distribution. Included among 
the motion pictures to be released 
during the 1951 season are You Can’t 
Take It With You, Mr. Smith Goes 
to Washington, Sahara, Once Upon 
a Time, Destroyer—and many others 
featuring top Hollywood stars. 


@ EAstTIN Pictures ComPpANy, Daven- 
port, Iowa, is a rental source for 
a series of eleven 16mm sound instruc- 
tional films on woodworking. 


@ EpucationaL Fitm Sates DEpt., 
University Extension, University of 
California, Los Angeles 24, is the 
source for purchase and preview 
prints of films produced by the Uni- 
versity’s Motion Picture Division, De- 
partment of Theater Arts. The new 
department will function as one of 
the divisions of University Extension 
and will be directed by William E. 
Jordan, who for the past year has 
done film research in the University’s 
Department of Theater Arts. The 
service has already released the first 
two in a series of 16mm sound films 
produced at the University: Four 
Ways to Drama (3 reels) and One 
Way to Build a Flat (1% reels). 
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HOW BELL & HOWELL SERVES 
MOODY INSTITUTE FILM PROGRAM 


Showing of the Moody Institute of Science Film, “Voice of the Deep” to employees of the A. B. Dick Company 
by Moody Institute Film Man Eugene Mancini. Moody films are available for public or private showing. 


...Clear across the world! 


The Moody Bible Institute is one of the most far-reaching Single-Case Filmosound. Built to 
ligi instituti in th Ad te the ccumee of ie highest standards for theater 
religious institutions in e worid, in e course OF its quality 16mm sound or silent 


tremendous program, Moody has produced some of the movies. Brilliant, flicker-free 
fi — lig Chen te: the wort pictures. Runs film backwards 
nest science-religious Hims In the world. as well as forward, stops for gill 


To show their films . . . to give their films the quality pictures. Natural, flutterless 
f sound at any volume level. With 
showing they deserve . . . Moody film men use Bell & built-in six-inch speaker, or 


Howell Filmosound Projectors exclusively! And in 6 larger, separate speakers. 
years of operation, involving over some 27,000 separate 


showings, there weré no cancelled bookings because of 

F ; ‘ s os Free booklet helps you coordinate films in your 

projection failure. - educational program. (Clip and send today.) 
Bell & Howell, 7117 McCormick Road, Chicage 45 


- . : 4 Please send me 
Gueronteed for life. During life of the product, any defects in work- C ‘Teaching Eternal Truths,” your free 


manship or material will be remedied free (except transportation). booklet about religious film programs 


© Information on Moody Institute of Science Films 
You buy for life 
when you buy... Bell &. Howell 





Revere 


TAPE RECORDER 


It’s no wonder that the Revere Recorder is so 
popular with teachers and students everywhere! 
No other educational aid adds so much efficiency 
and interest to a class—allows students to profit 
so readily by hearing their own and their class- 
mates’ mistakes. 


School boards appreciate the economy of 
Revere, too. Priced considerably lower than other 
recorders of comparable quality, Revere offers 
such outstanding features as simplified controls 
... true-as-life sound . . . full hour’s listening on 
every reel... erasable, re-usable tape... and 
powerful, constant speed motor. 


You owe it to the welfare of your school to in- 
vestigate this remarkable equipment. See your 
Revere dealer, or write for further information. 


REVERE CAMERA COMPANY «+ CHICAGO 16, ILL. 





116950 


REVERE RECORDER IS INVALUABLE FOR: 


foreign language classes * stenography- 
practice dictation * band and orchestra 
rehearsals * speech correction * choral 
group study ° dramatic presentations ° 
debating ° preserving important lectures 
* on-the-spot interviews. 


REVERE 16mm SOUND 
MOVIE PROJECTOR 


Shows educational films at 
their best! Bright, clear 
screen image, and finest 
= “Theater Tone’’ sound. 
Fer silent movies, too. Ex- 
tremely simple to set up 
and operate. Slipover car- 
rying case holds accessories, 
doubles as speaker. Com- 
plete unit weighs only 


9 MCounane $299°° 





